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Foreword

Walailak Abode of Culture, Walailak University has been organizing international
conferences on Weaving ASEAN Cultural Connection for five consecutive years; it has
different theme each year. In 2019, the fifth conference theme is called “ASEAN Fabrics”.
The Weaving ASEAN Cultural Connection International Conference has its main purpose
to continuously strengthen and promote relationship in arts and cultures among ASEAN
member states. At least five ASEAN countries participate in the conference each year.
Joining this event, the conference participants will experience diversity of arts and cultures
of the ten member states (there will be a new member joining the ASEAN Community soon).

ASEAN Community has established since 1961 with its initial name “Association
of South East Asian Nations: ASEAN". Thailand was one of leading ASEAN founders
together with Indonesia, Malaysia, and Philippines. In that epoch, Mr. Thanat Khoman
played an important role as a former Minister of Foreign Affairs to lead Thailand to take
part as the founding member states. Later on, there were another six neighboring countries
joined the association called ASEAN Community, namely Lao, Myanmar, Cambodia,
Vietnam, Singapore, and Brunei Darussalam. There will soon be one new member
country-- Timor-Leste joining the community. The ASEAN Community was considered as
one of strength community since the late December 2015. To consolidate the achievements
of ASEAN Community and promote cooperation, the leaders of the member countries
agreed to establish an ASEAN Community consisting of 3 pillars: the ASEAN Political-
Security Community (APSC), the ASEAN Economic Community (AEC) and the ASEAN
Socio-Cultural Community (ASCC). The community has been apparently achieving
several goals so far. The ASCC activities aim to open a world of opportunities to
collectively deliver and fully realize human development and gear towards the promotion
of sustainable development. The activities also foster an ASEAN identity through inter-
cultural understanding and mutual respect, and prepare the ASEAN Community to face
new and emerging challenges in the future. The third pillar is ASEAN Socio-Cultural

Community covering a wide range of areas; one of them is Art and Culture. One important



The 5" National and International Conference on Weaving
ASEAN Cultural Connection

ASEAN Fabrics

Changes, Adaptation, and Creativity

aspect in art and culture is wearing apparel. Clothes are not only covering our bodies but
it is also reflecting people’s personality and fabric gorgeousness. Therefore, people living
in different world regions have been designing weaving fabrics using different textile
materials based on their local wisdoms and beliefs. People also design textile arts to
decorate and add more value to fabrics and then design clothes patterns before tailoring.
Wearing gorgeous design of clothes makes wearers happy and satisfied and charming
clothes are very attractive. Costume reflects ethnic identity as well as cultural identity.
It also signifies people’s class, gender, age, profession, ethnicity, nationality, occasion,
activity or epoch. It is said by anthropologists that fabric and costume can probably be a
language interpreting wearers’ ideas, beliefs, and identifying oneself. People in ASEAN
Community have shared similar cultures in weaving fabrics and costumes. Ones have
their own wisdoms to design fabrics and clothes that depict major identity of each esteemed
nation. Therefore, there will be some different fabric styles, patterns, cuttings etc.
depending on their wisdom heritage and creativity such as Silk, Batik, Patek, Woven Cloth,
and Lace Fabric etc. Walailak Abode of Culture would, therefore, like to create a platform
for ASEAN artists, scholars, researchers, and students to share and transfer their new
body of knowledge regarding changes, adaptation and creativity on fabric issues among
the ASEAN Counties. The 5th National and International Conference on Weaving ASEAN
Cultural Connection: “ASEAN Fabrics: Changes, Adaptation, and Creativity” provides
opportunity for speakers and participants from Cambodia, Indonesia, Myanmar, Philippines,
and Thailand to display, share and exchange their knowledge regarding various aspects
of fabric and costume. Several research papers have been submitted to be presented at
the conference. The theme is divided into three subthemes based on scholars’ interest
and for more understanding of the contents.

With a great awareness of strengthening the cultural perspective in the ASEAN
Community, Walailak Abode of Culture, Walailak University, in cooperation with the
Institute for Southern Thai Studies, Thaksin University, Phuket Rajabhat University,
Nakhon Si Thammarat Rajabhat University, Nakhon Si Thammarat College of Dramatic

Arts, and the Consulate of the Republic of Indonesia, Songkhla, organize a platform for
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ASEAN artists, scholars, and researchers to share and transfer their knowledge and new
findings regarding various issues of fabrics and costumes among one another. The event
will also strengthen cultural relationship among ASEAN member states. Consequently,
we have come up with the conference theme “ASEAN Fabrics” Changes, Adaptation, and
Creativity to be held on the 1st August 2019 at the Laboratory Building of Technology and
Innovation (LBTI), Walailak University. The conference is featured by several honored
speakers and experts namely Associate Professor Dr. Sawitree Pongwat, Assistant
Professor Dr. Wikrom Krungkeaw, Assistant Professor Dr. Teerawat Changsan, Ajarn
Siwapong Kaugsakul, Ajarn Chalermpon Chantrachot, Ajarn Prapassorn Posrithong,
Associate Professor Kanta Poonpipat, Khun Udaom Riantrakool, and Associate Professor
Wimon Damsri to join panel discussion, share and exchange their fields of expertise with
researchers and students from Cambodia, Indonesia, Myanmar, and Philippines.

With our goodwill intention to organize this ASEAN Fabrics Conference, the organizing
team has been working hard to make the event successfully. | would like to express
my sincere appreciation to the host, co-host organizations, the guests of honor, WU
organizing team, keynote speaker, speakers, participants, distinguished guests, and to all
of you who work extremely hard behind the scene to make the conference possible.
Thanks to Press and Media team for recording and broadcasting the event activities to
be exposed to the world; it will be a long lasting event as it appears on printed matters
and social media. | also thanks to the interpreters Mr.Sommart Krawkeo, Miss Chanaichon
Damsri, Miss.Nootchanat Sukkaewwho helped interpreting during the talks, seminar and
discussion. Last but not least, May | also express my gratitude to Executive Members of
Walailak University, without their support, we would not have had a successful conference.

| wish all conference participants and organizers a very pleasant and interesting

time in Nakhon Si Thammarat and forward my best wishes to all of you. Thank you.

Associate Professor Dr. Suebpong Thammachat

Acting Director of Walailak Abode of Culture
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Project Background
1. Rationale

In the borderless world of globalization, nation-states and their territories are
not so important as before. We should reshape the socio-cultural, political,
and economic map of the world in order to facilitate its economic development. The
state-of-art information technology and transportations today enable us to easily be
connected. So, every countries can move forward together by creating
a new territory with strong policy and shared visions to stimulate economic growth.

This new reshaping territory is a territory of community. Nowadays, the world
has many communities. One community has not only potentials in development of itself
but also has a power to negotiate with other communities. The ASEAN Community is
also emerged under this condition. The establishment of the ASEAN Economic Com-
munity (AEC) is a major milestone in the regional economic integration of its member
countries. All ASEAN countries has shared the same intention to move forward under
the motto “One vision, One identity, One community”. Therefore, each country should
have a well preparation to take part in ASEAN community by being active and
effectively involving with the ASEAN neighbors for the community empowerment.

The ASEAN Socio-Cultural Community (ASCC) is one of the three pillars of
ASEAN Community. The cultural dimension plays crucial roles in uniting member states
of the ASEAN Community and therefore making our community as strong and
prosperous as other communities.

Walailak University has the main mission to preserve and reinforce Thai
cultural identities as well as to integrate them into ASEAN cultures. In this regard,
Walailak Abode of Culture plays a major role in promoting and exchanging cultural
knowledge among our ASEAN friends in order to encourage their appreciations of the
different cultural dimensions—not only for their own country culture but also for the

differences of the neighboring countries.
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With a great awareness of strengthening the cultural perspective in the ASEAN
Community, Walailak Abode of Culture continuously organizes cultural activities with
a main aim to promote ASEAN cultural integration which contributes to the unity of
ASEAN Community. In August 2019, we are organizing the 5Th National and
International Conference on Weaving ASEAN Cultural Connection under the theme
“ASEAN Fabrics: Changes, Adaptation, and Creativity” to provide an academic platform
for ASEAN scholars, researchers, and students to share and exchange the ideas
specifically in arts and cultures issues that can contribute to the integration of ASEAN
cultural dimensions uniting as one powerful creation for ASEAN Community betterment.
This conference will be held on Thursday, 1st August 2019 at Laboratory Building of

Technology and Innovation, Walailak University, Nakhon Si Thammarat, Thailand.

2. Objectives

1. To create one powerful cultural integration among ASEAN neighboring
members for the community’s moving forward;

2. To provide academic platform for ASEAN scholars, researchers, artists and
general interested persons to exchange the ideas and create cultural connectivity;

3. To generate new body of knowledge in ASEAN cultural changes and to find
guidelines for enhancing the diverse cultures in harmony with current global changes
to reinforce a power of change of the community;

4. To create cultural database of ASEAN countries collecting by Walailak Abode
of Culture; the collected data will be a useful source of cultural records which the

people can obtain them from the university as its community services.

3. Expected Outcomes
1. ASEAN scholars, researchers, students and interested persons have an
academic platform to integrate their cultural knowledge. This will be a driving force for

the culture of ASEAN community to receive the global recognition.
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2. ASEAN scholars, researchers, students and interested persons have
a national and international academic forum to share and exchange their ideas and to
create cultural knowledge among them.

3. ASEAN scholars, researchers, students and interested persons can be
able to create new body of knowledge of ASEAN cultural changes and to identify
proper guidelines for cultural development to meet criteria for global recognition and
to be the power of change.

4. Walailak University Abode of Culture will be a useful source of ASEAN
cultural data for all interested persons. Whenever the data collection is done, it will be

provided as the university’s academic services in the future.

4. Date & Venue
Thursday 1st August, 2019
Venue: The Laboratory Building of Technology and Innovation, Walailak

University

5. Conference Activities
1. Keynote talk on “ASEAN Fabrics”
2. Panel discussion on “ASEAN Fabrics: Changes, Adaptation, and Creativity”
3. Oral Presentations “ASEAN Fabrics” on the following themes:
3.1 ASEAN Fabrics and Cultural Wisdom and Ways of Life
3.2 ASEAN Fabrics, Changes and Adaptation
3.3 ASEAN Fabrics and Value Added Innovation
3.4 ASEAN Fabrics and Contemporary Cultures
4. ASEAN Fabrics Exhibition
5. Fashion show: ASEAN Fabrics
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6. Conference Themes
The 5" National and International Conference on Weaving ASEAN Cultural
Connection
“ASEAN Fabrics” has four main themes:
1. ASEAN Fabrics and Cultural Wisdom and Ways of Life
2. ASEAN Fabrics, Changes and Adaptation
3. ASEAN Fabrics and Value Added Innovation
4. ASEAN Fabrics and Contemporary Cultures

Abstract Submission and Registration

1. Oral Presentations: the presenters are expected to submit;

» Abstract to be published in the conference proceedings both in Thai
and English

» Full Paper to be published in the Walailak University Abode of Culture
Journal TCI Group 2 (must pass a peer review process) OR the authors can select to
be published in the conference proceedings

2. The presenters are required to submit the abstracts in the specified format
by downloading the form at https://wacc.wu.ac.th with a clear state of their names and
organizations. Each presenter has 20 minutes for presentation inclusive of 15 minutes
presentation and 5 minutes for question and answer, and comments.

3. The presenters are required to submit papers/abstracts via cultural.wu
@gmail.com OR to make an online registration at https://wacc.wu.ac.th within
June 30, 2019

4. All academic articles submitted for the publication must pass a peer review

process considered by at least two qualified experts.
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7. Important Dates

1. Submission of Abstracts or Full Papers Deadline, June 30, 2019
2. Notification of Acceptance or Rejection July 1 - 10, 2019

3. Final Paper Revision and Registration Payment  Deadline, July 15, 2019
4. Announcement of Presentation Schedule July 18, 2019

5. Registration Date for General Audience Deadline, July 18, 2019
6. Conference Date Thursday, August 1, 2019

Months
No. Activities

Apr | May | Jun | Jul | Aug | Sep

1 | Meeting and planning —

2 | Proposing project for approval —p

3 | Contacting speakers/coordinate

for demonstration and preparing >

information for exhibition

\/

4 | Advertising/publicity

Y

5 | Organizing the conference

6 | Summarizing and evaluating —t

Registration Fees
» Presenters: 1,000 THB (including presentation’s fee, documents, lunch,
refreshments)
» Audience: 500 THB (including documents, lunch, refreshments)

» Students: Free of charge for student listeners
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8. Estimated Target Group and Registration Fees
» Presenters
20 presenters @ 1,000 THB
» Audience
60 audiences (lecturers, scholars, and researchers) @ 500 THB
30 general audiences @ 500 THB

150 student listeners @ free of charge

9. Payment Methods

The presenters submit Abstract/ Full Paper Registration Form provided
at https://wass.wu.ac.th , fill out the Form and make an online registration.
After submitting the revised version of your Abstract/ Full Paper, please make a fee
payment by 18 July 2019.

1. The payment can be made via bank transfer to

Government Savings Bank, Tha Sala Branch

Savings Account Name: Walailak Abode of Culture, Walailak University

Account Number: 020259794145 (please specify “The 5th National and
International Conference on “Weaving ASEAN Cultural Connection”)

2. After the payment has been made, please fill out the provided form
stating your details (name and address, tax ID (if any)) for issuing receipts, and then
submit your proof of payment to cultural.wu@gmail.com

3. No refund for any cancellation but the replacement of the participant can be
allowed.

4. All fees of registration, accommodation, allowance etc. can be proposed for
approval and support by your original affiliation. The disbursement must be in accor-
dance with regulation on disbursement for official trainings, organizing meetings and

seminars.
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10. For more information, please contact:
Ms. Pennapa Waiyawek
Walailak University Abode of Culture
Walailak University 222 Thaiburi, Thasala District, Nakhon Si Thammarat, 80160
* Tel: +66 7567 2508 -10 * Mobile: +66 8014 51064 * Fax: +66 7567 2507
* Email: cultural.wu@gmail.com

For more information, please visit https://wacc.wu.ac.th

11. Output and Key Performance Indicators

Output: Learning and understanding academic contents of ASEAN Fabrics

in the following themes:

1. ASEAN Fabrics and Cultural Wisdom and Ways of Life

2. ASEAN Fabrics, Changes and Adaptation

3. ASEAN Fabrics and Value Added Innovation

4. ASEAN Fabrics and Contemporary Cultures

Quantity Indicators:

1. Not less than 80% of target participants

2. Not less than 80% of participants’ satisfaction

Quality Indicators:

1. Learning space of ASEAN Fabrics is provided and integrated through the
outlooks of scholars in ASEAN neighboring countries. The strength of
ASEAN culture can be pushed to be a global recognition.

2. Providing an academic forum for scholars, artists and interested persons
in ASEAN countries to share and exchange their ideas and create
people bond and cultural connectivity.

3. Generating new body of ASEAN cultural knowledge changing overtime and
determining proper ways of cultural enhancement to reinforce ASEAN

culture being able to become a power of change.
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4. The ASEAN cultural data base being collected by Walailak Abode of Cul
ture, will serve as university’s academic services in the following formats:
4.1 Academic articles

4.2 Abstract books

12. Project’s Readiness

This project is ready for all participants, and has neatly set the action plans
brainstormed by the conference committee. Keynote, invited speakers, and scholars
are invited to join the conference beforehand. The conference venues and other

information facilitating the conference are also well prepared.

13. Risk and Risk reduction

Risk: Coordinating with a number of interested scholars inviting them to submit
and present their academic papers under the topic of ASEAN Fabrics may consume
a lot of time.

Risk reduction: By utilizing proactive PR and coordinating with certain units
that are directly in charge of arts and culture issues of universities, embassies,

or organizations in ASEAN neighboring countries may reduce the risk.
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Tentative Program

The 5" National and International Conference on Weaving ASEAN Cultural Connection

“ASEAN Fabrics: Changes, Adaptation, and Creativity”

Thursday, August 1%, 2019

Venue: The Laboratory Building of Technology and Innovation (LBTI),

Walailak University

OPENING CEREMONY: Venue: LBTI Ground Floor Hall

Time

08.30 - 09.00 hrs.

09.10 - 09.20 hrs.

09.20 - 09.30 hrs.

09.30 - 11.00 hrs.

Activities
Registration

Preliminary talk on "ASEAN Fabrics: Significance and
Value" by Mr. Fachry Sulaiman, Consul-General of the

Consulate of the Republic of Indonesia, Songkhla

Opening Ceremony The 5" National and International Conference

on Weaving ASEAN Cultural Connection “ASEAN Fabrics: Chang-

es,

Adaptation, and Creativity”

» Reporting Speech by Assoc. Prof. Dr. Suebpong Thammachat,
Director, Walailak Abode of Culture

» Welcoming and Opening Remarks by Assoc. Prof. Dr. Sarawoot

Palipoch Vice President for Student Affairs, Walailak University

» Opening Performance “WACHIRAPASTRAPRON?” by students
of Walailak University

» Presentation of appreciation plaques to the co-hosts organi
zations

» Fashion Show: ASEAN Fabrics
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KEYNOTE SPEECH: Venue: LBTI Meeting Room 4, 2" Floor

Time Activities

11.00 - 12.00 hrs. » Keynote Speech on “ASEAN Fabrics” by Assoc. Prof.Dr.Sawit
Pongvat

12.00 - 13.00 hrs. Lunch

Presentations on “ASEAN Fabrics: Changes, Adaptation, and
Creativity

Speakers from ASEAN Countries (TBC)

13.00 - 13.20 hrs. » Philippines : Ms. Maria Fernandina

13.20 - 13.40 hrs. » Myanmar: Ms Khin Lai Lai Phyu

13.40 - 14.00 hrs. » Cambodia: Mr. Siyonn Sophearith

14.00 - 14.20 hrs » Thailand: Ms.Sarttarat Muddin

14.40 - 16.00 hrs » Indonesia: Fajar Ciptandi

14.40 - 16.00 hrs. Panel discussion Seminar on “ASEAN Fabrics”

Prof.Kanta Poonpipat, Mr.Udaom Riantrakool, Ms.Prapassorn
Posrithong

Moderator: Assoc. Prof. Dr. Suebpong Thammachat,
16.00 - 16.30 hrs. Conference Concluding Remarks by Assoc. Prof. Wimon Damsri

16.30 - 17.00 hrs. » Certificate Presentations

» Closing Ceremony

ASEAN Fabrics Exhibition is held at Exhibition Hall on the 1st Floor of LBTI
Translator: Sommart Krawkeo, Chanaichon Damsri, Nootchanat Sukkaew

Moderator opening ceremony: Asst. Prof.Dr. Voravuth Somsak,
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Program Panel Academic Presentations (Oral Presentation)

The 5" National and International Conference on Weaving ASEAN Cultural Connection

“ASEAN Fabrics: Changes, Adaptation, and Creativity”

Thursday, August 1%, 2019

Venue: The Laboratory Building of Technology and Innovation (LBTI),

Walailak University

Venue: LBTI Meeting Room 1, 2" Floor (GROUP 1)

Time

13.00 - 13.20 hrs.

13.20 - 13.40 hrs.

13.40 - 14.00 hrs.

14.00 - 14.20 hrs.

14.20 - 14.40 hrs.

14.40 - 15.00 hrs.

15.00 — 15.20 hrs.

Activities

Panel Academic Presentations (Oral Presentation)

“ASEAN Fabrics: Changes, Adaptation, and Creativity” (GROUP 1)
Chair persons: Prof. Amnuay Yussayotha

CO-Chair: Asst. Prof. Dr. Nibondh Tipsrinimit, Assoc.Prof.Dr. Boonyong Ketthet

1. Dynamic of Southern Local Woven Fabrics: Pa Pan Chang, Na Muansi

Sub - District, Nayong District, Trang Province by Cherdchai Aong - Sakun

2.Creative Cultural: Batik dyeing minerals from Red Soil Ao Luek Printed
Stamping and creating a new value for the community Product of Baan

Tham Sua, Ao Luek District, Krabi Province by Theerakan Pokaew

3. Batik Fabric of Terenganu: a Creation of Southern Performing Art by Tham-

manit Nikomratana
4. The creation in Southern local cloths by Supat Narksen

5. Knowledge Management in Local Wisdom of Tai — so Community
Weaving Culture in Phon — Sawan District Nakhon Phanom Province by

Panitha Yongpittayapong, Weerasak Juldalai, Saravut Rachmanee
6. Pattra batik by Phonpavee khuthakaphan

7. Long Fabric (Pha Yao): A Story of Manora by Viradech Thongkum
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Time Activities

15.20 - 15.40 hrs. 8. The fascination of the Karen woven fabric (Pw aka nyaw):Beauty on the

way of life of the ethnography. by Suphot Maikuntha

16.00 - 16.30 hrs. Conference Certificate Presentatio and The Best Paper Award

Moderator: Kosin Sirirak, Institiute of research and Innovation, Walailak University

Venue: LBTI Meeting Room 3, 2" Floor (GROUP 2)

Time Activities

Panel Academic Presentations (Oral Presentation)

“ASEAN Fabrics: Changes, Adaptation, and Creativity” (GROUP 2)
Chair persons: Assoc.Prof.Dr. Rong Boonsuaykhwan

CO-Chair: Assoc.Prof. Rewat Suksikarn

13.00 - 13.20 hrs. 1. “Chinese Silk Skirt’, The change in Traditional Costumes of Lao women
by Somphavanh Keoboutta

13.20 - 13.40 hrs. 2. "Thai-Yuan fabric with changes and adaptations Case study of Thai cloth
and clothing in Mae Chaem District, Chiang Mai Province" by Manop Mana-

sam

13.40 - 14.00 hrs. 3. The Development Fabric Products of Maritime Silk Road by Uamporn
Tophanurakkhul

14.00 - 14.20 hrs. 4. The History of Koh Yor Woven Fabric Pattern Diversity by Phanadda
Thepya

14.20 - 14.40 hrs. 5. The Patterns of Luang Prabang Royal Costumes and their Development
by Witthaya Wutthaisong

14.40 - 15.00 hrs. 6. "Tribal cloth in Lanna": pattern, beauty and value of handicrafts of mar-

ginal people by Panupong Jongcharnsittho

15.00 - 15.20 hrs. 7. Local Fabrics to Creative Economy on Cultural Base in Three Southern

Border Provinces of Thailand by Pornpawee Pumkerd
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Time Activities

15.20 - 15.40 hrs. 8. The Analysis of Symbolic Meaning and The identities Construction in
The community-based tourism, native fabric: a case study of public
relations media, OTOP tourism in Surin province. by Punnarat Pingkhanont,

Songkeat Jarutsantijit, Chananya Wongsena Jongsiri

16.00 - 16.30 hrs. Conference Certificate Presentatio and The Best Paper Award

Moderator: Sujinda Youngjeen, Institiute of research and Innovation, Walailak

University



Nuiauzon ©*°°°

A misUSudo mstaskilay uasnavaswassa

o
NIrnAanNI

a % a a o o 6o g: {

M3 TN MITAVIN AU IMNTIA “EUTNNBSINRSTIND T’ ATIN 5
o @ a (% [ 6
N2 UBew N13UTUM MIasnilas uasnaIa9EIIA
MNORFLAT 1 §IaN 2562
o oresUfuanmamaluladuszwaninianssn vwnInsaiauansol

v
% a wa o [ a [ o Qv 6
Tnonmaam 1 E]']ﬂ'liﬂ{]ﬂ@lﬂ']ilﬂﬂ‘[%‘[agLLR&WW%’I%’)ﬁﬂii&I NARMINFI[YII[/YAN WU

1281 nanIIN

08.30-09.00 .  awmziswdignsindszgaizams

09.10 - 09.20 1. Preliminary talk on "ASEAN Fabrics: Significance and Value" by
Mr. Fachry Sulaiman, Consul-General of the Consulate of the Republic

of Indonesia, Songkhla

09.20 - 09.30 %. ﬁ"E‘Lﬂmmﬂi:"gm’i‘*mmﬁ:é‘umaLm:mmma% aSif 5 “NEaLBIW
- AAMTENULAY TBIMENTINTY Q3. FUNIA DITNTIH SAHNITUNY
K8misn1Ianasn Tausisnfuanyol
- nandanules se9mEaTIss A3.A3175 Ialnaid seseFnsud
Hhafianshndns ardInenaeIaeansal

09.30 - 11.00 . - mmamﬁﬁ'ﬂ@q@ “FINRAIINIOY LABTNAN BN INENRITUEN DL
- uauifs’mauqm%mﬂmusl,ﬁmmﬁumgu

- uwTw TN a Ty



The 5" National and International Conference on Weaving
ASEAN Cultural Connection

ASEAN Fabrics

Changes, Adaptation, and Creativity

a wa 04 Qs a > o o 6
ﬁaaﬂsngu 4 mmsﬂgummsmmf%‘[aﬁuazwwmumn‘ss&l NN/ ANWTW

28 nanIsu
11.00 - 12.00 %.  thgnafas “fandon’ lag 589e80319138 03.81303 WIFITS
12.00 - 13.00 4.  WNFUUIzMUBIAIINAITH

13.00 - 14.40 . Speakers from ASEAN Countries (TBC)
Philippines: MS. Maria Fernandina
Myanmar: Ms Khin Lai Lai Phyu
Cambodia: Mr. Siyonn Sophearith
Thailand : Ms.Sarttarat Muddin

Indonesia : Fajar Ciptadi

14.40 - 16.00 %.  MILEIW P NBan MIUSuE maaguulas uasnasaseEIIe
o1tz Aaas Inseanas - dhdudsluasny
F0INFATANTE Aud wwRwad : dhdum
Amgan wioyaszns : Kanalulng
309080319138 A3 FUNIA TIINIE : gauduniaiaam

16.00 - 16.30 . a7 LLazéfaLﬂiﬁ:ﬁﬂi:Lﬁusl,umséT@ﬂi:"gaJ’imms
198 30980313158 93308 dned

16.30 - 17.00 . . ua'uLﬁ'ﬂiaﬁ'@]ﬂﬁﬁuQﬁnauawmm’imms I Yamtsey

fAiNTIANT HNB T

mydausasfinssamsrnendou o Insnanstu 1 oxansufidmanaluladuas
WA WIWIANTIV
HUUANI®: 1WN8aNanas inmzwii 2. wiRaieTs del 3. wiesniuswng) guuih

u 9

6
NSNS aen: HA.03.9378 JUANG



Nuiauzon ©*°°°

A nsUSuG> mstaskulay uanavaswassa

ﬁﬂﬁ%ﬂtﬂillﬂi&d NI IEKD wamuﬁmmsﬁ's g317191

(Oral Presentation)
n9Us2a I MITTAUT AR IWIZNG “FUFANRS IS TINaNTLW” asai 5
awanBaw Matl3ud maulfawulas uaswasaoassd
TUWOPRUAT 1 Fam1ay 2562
o oresUJuananaluladuszwainianssy vrnInsnaiauansol

woslsega 1 a1esdjiamamaluladuaziamwiwiansss anidIngnagiasansal
naan 1

SRy NAINIIN

NIWINLEWBBHAIIHITINIIA282191 (Oral Presentation)
Y Y ;:i a 2 6 ' A'
Qmmtfn‘ﬂu: MIUTUM NILURUBLUAY LAZNRIFINRIIA nguh 1
Uszs AN IInaMm: Maassdswy dalum
309135 1%: {TI8maas138 a3 dnut Andaifda
JOINEATINTS ATYYEA NALNe

13.00 - 13.20 w. 1. wadadiwdasnald: dwiutre duaumiine snaulos
WRIAATI
log oty dosana

13.20 - 13.40 . 2. Creative Cultural: Batik dyeing minerals from Red Soil Ao Luek
Printed Stamping and creating a new value for the community
Product of Baan Tham Sua, Ao Luek District, Krabi Province by

Theerakan Pokaew

13.40 - 14.00 . 3. intude @%’umkl,: NWFTIETIA ARUTMITURAINRI WA LG

Tog 5370508 RaNsail
v .&’ v U1 3 6 . 6
14.00 - 1420 . 4. dudhumaldgauasiiassd lag giasl waeu

14.20 - 1440 . 5. m3famianuinddayarrissdiwiausammediveszuruingld

N0 INUEITIA TINTAUATNIY

&

lag wilign pafinewsd, F3dnd 9aandy, a3178 NNl



The 5" National and International Conference on Weaving
ASEAN Cultural Connection

ASEAN Fabrics

Changes, Adaptation, and Creativity

1281 nanyIx

14.40 - 15.00 . 6. 32UNWRATILIGN lag wiAal grineneius

15.00 - 15.20 . 7. 1172 393 lun lag 532101 nasdn

15.20 - 15.40 . 8. WWAUARING NZIWIe (Untnazna): ANURIENINTEIAIAANLNIT
maﬁuﬁf I@Uqwaﬁ Tnsinune

LawﬂﬂszﬁﬂnéuIﬂﬁ%ﬁﬁ%ﬁﬂianﬂﬁuﬁﬁﬂuarﬁwuwuiﬁﬂSiu

a wa o [ a [ o o 3
ﬁaaﬂszﬁqu 3 mmsﬂgummimﬂfufaﬁttazwm%ﬁuamnisu NN/ I[LANHIW
NaaN 2

1281 nanIsy

° a v N
NIV NFEBBDHNAININBITINTITALIT91 (Oral Presentation)
o a a a 2 6 i
QH’]S’]L%H%: MIUTUa MILURLRLURI LAZWRIRIINTIA naay 2
¥ a a
ﬂ‘szﬁ'mg‘ﬂiaqmgm: Sﬂ\‘lﬂ’]ﬁ(ﬂ‘ﬁ‘ﬂ'ﬁg @5.5\1@%‘ LR8I

3091)351%: 389MaA719138 1390 gAMLY

13.00 - 13.20 w. 1. “Gulnudn’: MIAsuilaimaanssTuNsuaINsTasulngIa
lag auw1iu uwiuaen

13.20 - 13.40 . 2. fhlnenuiunmafouudasuazmsdSudinsmansncnuaziaIasuadsnme
77 InpwlsadinaulndnTiriadoslng lag s1w Inuieow

13.40 - 14.00 %. 3. MINAINEaA I I dun19ae unIanLa
lag 1Bauws lanminsna
14.00 - 14.20 %. 4. AMAREINAIBTBIMIAMEinaimMzuaaiudafafisilagu

Tag wikaan wan

14.20 - 14.40 %. 5. gﬂl,mmﬂ%ammm HTEBNARWNTZLIS NuMStURunlas
lag nen Jdllsas

14.40 - 15.00 %. 6. ‘D1 lud U JULLL ANUFILNY WAz IUAILEIRANNTIN
AUTIEAY LAy NMUWIA TuENls



The 5" National and International Conference on Weaving

ASEAN Cultural Connection

ASEAN Fabrics

Changes, Adaptation, and Creativity

1281 NINIIN

15.00 - 1520 . 7. diasdugrzuuiassgiaiiasduugunuiaussnmouauld
lag watliol Waifia

15.20 - 15.40 . 8 MylATERINURINUIEIRYYzIazNUENaUs RN MM Yadne)
ad £ z A = A s o 6 ] nll
AngurwiNwilas nadidnwRelssmduRusguTUriadiie) OTOP
wiadf Janiagiuns lao Ynimsad Aaauur, nsafiosd asaiudio,
ALY WAL 2973

16.00 - 16.30 b. 1l32n1eNa The Best Paper Award

mmﬂszﬁmé&l mam%ﬁm 0931 FONLWIFLLRZNAIUWIUIANTIY



The 5" National and International Conference on Weaving A SEAN FabriCS

ASEAN Cultural Connection Changes, Adaptation, and Creativity

PHILIPPINE CULTURE THROUGH FASHION

DITTA SANDICO
5 Mabolo St. corner Balete Drive, New Manila, Quezon City, 1112 Philippines

E-mail: ditta@dittachannel.com

Abstract

The shifts and changes of the world brings with it new habits and practices,
yet fashion has somehow remained a constant force. Every morning comes with
a decision to choose the day’s ensemble. Every important occasion is marked by
a celebratory statement piece. Although trends come and go, a person’s fashion
and style is anchored to the person’s identity. The integrity of one’s identity is about
homegrown principles and unique experiences. It is about recognizing and
remembering traditions and embracing them, incorporating them into today’s situation.
It is about melding history with new breakthroughs, preserving heritage and developing
new cultures. It is about looking around and properly channeling our boundless
creativity in order to continuously innovate and imagine ways by which we can create
in a responsible and sustainable manner. It is about defying trends and holding firm to
the tenets of quality, longevity, and good style. Fashion is an individual expression;
fashion is a lifestyle.

As a designer, my mission is simple, my advocacy direct - | strive to craft smart,
timeless, stylish pieces using organic indigenous fabrics in the hopes of promoting
my country’s natural resources and advocating a sustainable way of life. My passion
for fabrics has, over time, transformed itself into a life devoted to promoting the use
of these local textiles and supporting the communities that produce them. Much like
the ever-changing trends, | innovate through my designs while staying true to the
heritage that the fibers | use are built on.

My journey as a fashion designer has taken in a lot of twists and turns, but

having to experience it all, and still being able to do so up to this day, | can say that
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it has been quite the adventure of my life since the moment it started on that fateful
trip to the indigenous communities in the Philippines.

It was the year 1995 when | met Virgilio Apanti of Baras, Catanduanes. He was
a weathered and soulful man. | was in the midst of experimenting with different fabrics
during this time and in search of something new. Not knowing that the island of
Catanduanes was abundant with Banaca, Banana-Abaca material, | decided to look
into this resilient and very durable fiber. It is known to be the strongest fiber in the world
due to its long

staple yarns. The normal length of the fiber is usually 2 - 3 meters long. Due
to its natural tendencies it has the ability to absorb color from the dye and create
brilliant and magnificent colors.

The Philippines through the years has been wavering on a lack of a textile and
fiber industry. Since many of the textile and fiber manufacturers have ceased to
operate due to the diminishing demand on their products and the local industry
choosing imported goods as opposed to the homegrown materials. After seeing the
abundance of natural fibers in the indigenous communities, witnessing the turn of events
in the industry was heartbreaking.

One of the secrets that were a major component in building this craft was the
importance of believing on the goods that were brought out from our little factory, even
down to the tiniest scrap fabrics. Not once did | dismiss a single inch of fabric, even if
the materials were not up to par and somehow did not meet my standards. The time
and energy that the weavers put into the material was enough to make the fabric speak
for itself-- even if | did not make use of all of the fabrics. | had to make sure that these
weavers were assured of a steady and regular income based on the outcome of their
production.

| am grateful that my work pushes me constantly, as it requires me to
experiment with fiber combinations in order to develop new fabrics in a constant,
never-ending search for betterment. | am also thankful that what | do allows me to live

responsibly, and to act out what | believe in. At the atelier, we practice a zero waste
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policy. All our fabric scraps and remnants go into creating lovely bags and visors,
ensuring that no manual efforts and materials are thrown away unnecessarily.

It is with this thought in mind that | chose to be a social entrepreneur in the
field of fashion design. Willing to take risks and keeping the thought that we can make
the difference in our communities through building sustainable eco-projects to uplift the
livelihood of our marginalized citizens as well as preserve the cultural traditions of our
people.

Today, we continue to innovate and look ahead, as we mix modern materials
with organic indigenous ones, allowing us to inject a bit of practicality and modernity
into our designs. In all that we do, we continue to push boundaries and encourage
women to live ecologically and socially responsible lives through their fashion

choices - one of the few - constant things in an ever-changing world.
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“ASEAN Fabric and Contemporary Culture”
Khin Lai Lai Phyu
Saunder Weaving and Vocational Institute, Amarapura, Mandalay Division
e-mail: chawchawkllp156@gmail.com
Abstract

There is a saying, "Clothes make the man". The proverb shows us how much
the importance of clothes is to us. We wear clothes especially for five reasons; adorn-
ment, protection, identification, modesty and status. Depend on this five reasons, every
nation has their own traditional clothes, arts and cultures. Why | said cloth, art and
culture? Because they are related words in textile industry. The design on the fabric
of the traditional cloth shows the culture of the country. Among the countries all over
the world, Asian themed fabric, the textile product of ASEAN countries are the most
famous and meaningful cultural fabrics which represented their own countries. That's

why | think, we may have many things to learn from ASEAN fabric Industry.

Khin Lai Lai Phyu

Assistant Engineer Small Scales Industries Department
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The Design Innovation of Traditional Woven Cloth Gedog as The Typical

Tuban’s Society, East Java, Indonesia

Fajar CIPTANDI
School of Creative Industries, Telkom University
Jalan Telekomunikasi No.1 Terusan Buah Batu Bandung, Indonesia

E-mail: fajarciptandi@telkomuniversity.ac.id

Abstract

Tuban in East Java, Indonesia, since the 11th century has played a role as the
port of ancient trade between the "west" and "east" world, as a result of the relationship
between nations has also affected the forms of culture physical. Of the many traditions
and culture that amended in Tuban, the tradition of making traditional cloth i.e.
batik and the woven gedog is one of the most popular. The cloth has a typical
characteristic whether in terms of making process, the function, how to use, as well as
the values and philosophical meaning contained on each sheet of the cloth. At present
the existence of traditional cloths in Tuban is having the decrease due to several
factors, one of which is because the weakening of appreciation of the value and
philosophical meaning cloth through the community, as well as the development of
trends and technology that has changed the public mindset of Tuban’s society to the
lifestyle. It has significantly affected the number of craftsmen in

Tuban increasingly reduced time-to-time, on and on.

Facing the condition, an effort in maintaining the existence of woven cloth
gedog is not enough by doing mean in conservative ways in order to avoid changes
of the only original form, but rather it is needed to be assembled through a variety of
innovation without ignoring the elements of fundamental which is owned by the woven
cloth gedog. The innovation is implemented to the public weavers directly with the
approach of innovation diffusion. The shape has been form of innovation woven cloth

gedog is the form of variation of structural design and the new texture of woven gedog,
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as well as the application of fabrics woven gedog on the product fashion collaborated
with the designer. This can be inspiration for other places which also have cultural
artifacts in the form of woven cloth as well as Tuban, to do the innovative motion but

still maintain the identity of its tradition.

Keywords: batik, gedog woven, innovation, tradition, Tuban
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“Khmer Hol Pidan”

SIYONN Sophearith
Lecturer/Director

Royal University of Fine Arts/Ministry of Culture and Fine Art

Abstract

“Khmer Hol Pidan” or “Khmer silk textile with sacred motifs” is a unique textile,
weaved mainly for using in religious purposes. While consuming quite a remarkable of
time and labor to produce a hol pidan, weavers are required to have mastery of
weaving skill, religious and design knowledge. With current social and economic
contexts, its production becomes rarity and its continuity is at risk. This present paper
is aimed to outline its historical and religious significance in Khmer Culture and also to

demonstrate its current state of affairs.
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Creative Cultural : Batik dyeing minerals from Red Soil Ao Luek Printed
Stamping and creating a new value for the community Product of

Baan Tham Sua, Ao Luek District, Krabi Province

Theerakan Pokaew
Department of Community Development Faculty of Humanities and
Social Sciences Phuket Rajabhat University,

E-mail: thaigirldoll99@gmail.com

Abstract

This research is a qualitative research that studies about the batik dye type
from the red soil Ow Luek series. In terms of creating new patterns for community
products And to transfer the technique of stamping the batik pattern printing of Baan
Tham Sua community, Ao Luek district, Krabi province The sample group of 42 students
consisted of 5 community leaders, 7 practitioners and 30 interested persons. The tools
used include participant observation forms, group meeting interviews. And workshop
on transferring technology of stamping, printing, batik pattern The results of the study
showed that the community learned about the design of new patterns, which is the
extension of the original pattern, which is the pattern of Mr.Ow-luek to the new pattern
as “Human family” Tham Sua family of 4 forms And learned to practice pumping,
printing new patterns in 3 forms, namely “Mr.Ow-Luek” preserving the original value
Caveman pattern mixed with basic patterns Mixed geometric patterns, flower patterns,
fruit patterns, animal patterns, creating new things, mixing with the original things to
get a simple but beautiful style and format 3 is creating new value in an innovative way
as printing the “Human family” Tham Sua pattern When learning to type in all 3 types,
there will be learning to dye natural colors, types of minerals from the red soil Ao Luek
series that coordinate colors with a wolf tail palm. Will make the color come out in

orange-red tone as the unique color.
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Stamping, community Product

Introduction

Creative economy Is a way of developing the country in the next decade that
is recognized by countries around the world as an important mechanism for driving
the economy Thailand has developed a concrete economic promotion strategy in the
11th National Economic and Social Development Plan (2012 - 2016) by defining
a strategy to adjust the economic structure to grow with quality and sustainability which
gives importance to the economic structure by using science, technology, innovation,
creativity As well as local wisdom to drive quality and sustainable development Focus
on creating added value for various branches Based on innovation and creativity As
well as development creative cities Development of the manufacturing and service
sectors of Thailand to be strong And stable on a creative knowledge base To raise
and enhance the competitiveness of civil society, community and local entrepreneurs
in bringing local resources With diversity, identity , identity and local culture combined
with technology to extend products And services that can meet the needs of both
domestic and international markets (Kritsada Tunsakul. 2013 :4 - 5)

Creative economy development must focus on local wisdom. With the extension
of wisdom Create more value for local intelligence Because local wisdom is a unique
identity that indicates a philosophy, a way of life, a way of thinking, a practice that is
learning And transmitted from generation to generation (Jumnong Rakpinit. 2009 : 3 )
Wisdom in the story Batik Arts and Crafts It is one thing that has received a lot of
attention. For communities in the southern region The career of batik handicrafts from
synthetic colors is therefore one of many professions that have been supported in many
communities. Causing batik to be known to the general public And is a community
product that has been well received by consumers After the batik grew, it caused a lot
of new entrepreneurs. Products are not very different.Causing competition and fierce

fighting Until the price war arose ( Saowanit Kanjanarat and Nuanchawee Sangchai.
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2009 : 1) Making a difference is the best way out. As a marketing strategy in the
blue sea That promotes cost reduction And make a difference at the same time,
which will create valuable innovations in community product development (Paradee
Choochinprakran. 2007 : 29 - 31) Therefore, community batik manufacturers should
choose appropriate strategies. And know how to develop their products to be low cost
But still maintain the good quality of the product together At the same time, must make
a difference, create new jobs to happen Which will make it possible to compete in the
competitive market situation, especially in the price of the same product At present,
customers are interested in environmentally friendly products. And health-friendly
products Because people are becoming more interested in health in order to aim
for good health And longevity Therefore consistent with the concept of the Department
of Pollution, which said that communities should develop products that are
environmentally friendly Which is the use of natural resources that exist within the
community itself as a production base And develop together with good environmental
management To benefit the community business And can affect the reduction of
production costs (Pollution Control Department. 2008 )

In this decade, the current trend of environmental awareness is growing and
is likely to remain in the market for a long time Due to the problem of the indication of
danger from synthetic colors Danger from the production of certain products that use
chemical dyes Which results in health hazards there are toxins called carcinogens.
Until some countries have to issue laws to control Anti-chemical flow Causing
the current to return to the interest in using more natural colors Many sectors began
to help turn the community back to use natural dyes. Is an ancient dyeing technique
that will help to recover By using modern technology to help make the product
attractive And more modern That is because of the natural color properties. Is an
environmentally friendly color Most colors cool colors, not flashy colors, look cool than
synthetic colors (Anunsawek Huangsungjaroen. 2000 :2 -4 )

Krabi province is an area thet is characterized by natural resources that are

conducive to the Development of natural batik handicrafts. Especially Red Soil Ao Luek



The 5" National and International Conference on Weaving A SEAN FabriCS

ASEAN Cultural Connection Changes, Adaptation, and Creativity

11

set Is a set of ancient red clay That is suitable for dyeing fabrics of minerals The
researcher has followed the batik production area In Krabi province. In Ao Luek district
since 2016, community tourism community enterprise group, Ao Luek District Is a group
that is creative in leading tourism management in the Andaman area But the
Community faces problems in the development of community products that are unique.
Both in design, Pattern and color The community is therefore ready to develop, learn
new techniques and innovations. In the development of natural colored batik handicrafts
And the important thing that the group wants to Continue is to be a good model
in product development Is a learning resource for transferring technology And
preserving the champion of the community, the model of tourism management,
communities that Protect the environment of Krabi Province therefore ready to
cooperate in the development of natural Batik dyes of mineral type And the simulation
of fabric patterns from cave walls in Ao Luek district to Create a natural batik prototype
with an ancient pattern that is Identity new unique.

The researcher hoped that the batik dyed mineral clay, the deep-sea bay set,
which Coordinated the color of the wolf tail palm, printed the community identity pattern
from ancient Paintings. Of Baan Tham Sua Community, Ao Luek District, Krabi Province
Will be a good model Towards education, learning Transfer and co-develop
community is a good starting point Help create a New color for natural dyeing batik
in the Andaman area. And create a new pattern which is the medium That will be used
as a symbolic media to create works of culture, create handicrafts, work with the
Community it is a good cultural heritage with the extension of thai wisdom by using the
innovation Development process with the community. By resurrecting the batik wisdom
from natural color minerals In ancient froms Bring back to the development of a new
innovation, batik, natural color, natural mineral Type to create a batik pattern with
a unique pattern Modern, beautiful, artistic development And Community batik handi-

crafts Under the creativity of Thai people
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Method
3.1 Research methods
This research is a qualitative research that participates with the community Which
has the Following research methodology
3.1.1 Population and sample group
1. Population is people in the area of Baan Tham Sua, Ao Luek District,
krabi Province
2. sample groups of 42 people
2.1 The leader group of 5 people, consisting of the headman, the
headman’s assistant Community tourism leader Manager Rai Preeda Resort And school
in the educational communal community
2.2 The practice groups 7 people
2.3 The general group of 30 people
3.1.2 Research tools
Qualitative research tools for collecting information on research, creative
culture, batik, dyeing, Printing from red soil Ao Luek series, with the following tools
3.1.2.1 The survey is that the researcher uses the technique and the survey
process to collect General details. Together with community leaders The researcher
surveyed the general context of Baan Tham Sua community area, Ao Luek district,
Krabi province. Especially in the ancient paintings And Explore the deep-sea bay set
in the area
3.1.2.2 Observation is that the researcher has used participatory observation
techniques and Processes, which are observations in which participants observe
the natural dyeing process from red soil Ao Luek with the community. Which the
community has invented new innovations, the color Coordination from the palm tall,
the wolf and the red clay, gives the color beautiful And durable
3.1.2.3 Formal interview By structured interviews Information is provided for
the interviewer. From The study of relevant documents and research from those who

know directly Which the researcher is Collecting data by himself By defining the issues
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in data storage as follows Designing patterns is Collecting data by himself By defining
the issues in data storage as follows Designing patterns to create a pump block
printed on a fabric that is unique to the community. Of Baan Tham Sua Community,
Ao Luek District, Krabi Province And stamping the batik pattern printing of Baan Tham
Sua community, Ao Luek district, Krabi province And guidelines for the development
of dyed batik, printed from the red soil Ao Luek if there are any issues that are not
complete additional data will be collected using Unstructured interviews are not prepared
before. But it is a question to complete the issue

3.1.2.4 Focus Group Leaders group meeting And practitioners For leaders,
the group will focus on Meeting about the history of Batik group establishment.
Guidelines for development of printed Patterned batik products of Ban Tham Sua
community And the group of practitioners will focus on Meeting on the technicts process
in production And guidelines for the development of printed patterned Batik products
of Baan Tham Sua community, Ao Luek district, Krabi province

3.1.2.5 Workshop Hold a meeting to exchange the technology for the
development of dyed batik Prints. For members within the community for 2 days. It is
a transfer of technology to design the print Pump And batik printing practice Baan Tham

Sua community, Ao Luek district, Krabi province

3.2 Data collection methods

Data is collected from primary data and secondary data. By using research tools
consisting of Observation survey, group interview And workshops to transfer
technology as follows

3.2.1 Study secondary data by collecting data text, number, publication from
documents in the Village of target group and official data Whether the area, the
general context, the community map, As well as the research of documents And
related research Domestic research Saowanit Kanchanarat And Nuan Chawee
Saengchai. (2009; 70 - 71) Research on the research and development of naturat

Dyeing batik products in the community Case study of Namboti Baan Kho District
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Phrom Khiri District Nakhon Sri Thammarat The results of the research showed that
the pattern of natural batik fabric Products of Baan Kao community is unique in color
from mangosteen leaves and betel nut. Which gives A brownish orange color and burnt
color respectively patterned pattern from the characteristics of leaves, flowers, fish in
the local area Arranged in the from of modern art Is writing the pattern like Real But
the shape has been cut to make it easier to see called as semi-abstract the color
identity Occurs because each region has different minerals in the soil. Making the
same plant but growing in Different areas when the plant is extracted the color will be
different. In the pattern of sophon Supavirikron. (2009 : 90 - 98) Research on batik
pattern pattern in the Andaman province group the Results showed that the model
and the pattern of batik in Phuket, phang nga, krabi. The most common Patterns include
crabs, fish, shrimp, shell, turtles, coral, Floral patterns include roses, frangipani,
Bougainvillea, Champa and Sri Trang

Research abroad Hiscock Meghan (2011) The Mali tribe, modernity and
globalization, began to Affect the cotton production of the tribe, especially in southern
Mali in the north that is cooler than using Wool than usual woven fabric named finimuku
that was sewn together to help make the fabric larger Than bring the cloth to soak in
the dyeing water from the leaves of Jane Gala and Gaillama. The unique Name of the
local plant and when the fabric is exposed to the sun for 1 day, the dyed plants will
darken The fabric then prepare the mud water for dyeing. When the fabric is dyed from
the plant to be dyed With mud, it will get a dark brown color the dye will be dyed both
in pieces and a complete set of Shirts or a beautifuk skirt the dyeung of the finished
gown will require about 2 liters of dye. The traditional bokolan prototype will stretch the
fabric on the gourd ball and paint it with wood. To get a beautiful dark color
The painter must use two layers of mud dyeing. And then immersed in a boiled plant
To ensure that the color permeates the fabric fully And deep into the fabric It is the
most intense color scheme. The black mud used in this process will be collected in
April. Brought to ferment for one year in a clay pot where the color of the mud begins

to change from gray to dark gray The principles of Bokolan Often used to paint with
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brushes And is popular method Because the dyes that are extracted will be rich in the
replacement of the baraku plant that has fallen and decayed in the pond or dropped
along the lake that has been collected for coloring
3.2.2 Primary data Means data that the researcher collects data from field studies

using research tools to collect data as follows

3.2.2.1 Survey The researcher uses a survey machine from community
leaders to obtain information about the history of the community. Map and location of
the community population, geography, weather conditions in accordance with the issues
Exploring the Red Soil Ao Luek set will begin to explore the area of Khao Yai, Ao Luek
district. Covering a long area to the province of Krabi In the area of Khao Yai, they will
find Red Soil mountain, Red Soil Pig Blood Colure, Pink Soil Yellow Soil and White
Soil the area of Khao Yai Is an area with a variety of soil colors But in this research,
study specific research at Red Soil Ao Luek series Is a red clay with dark red color
Because the route from the road from Khao Yai to Amphoe Mueang Krabi will find Din
Daeng alog the route In Ban Tham Sua community In the community area will find
a iot of Red Soil Ao Luek. And in the mangrove forests, gray clay will be found in this
researcher chose to red clay around the public pond of the village.

3.2.2.2 Participatory observation The researcher used direct observation.
It is an observation that the observer is exposed to directly by the incident. By
observing the practitioners in the preparation of mineral dyed fabric production
equipment from the deep-sea bay soil series mixed with wolf tail palm shell Stamping,
printing, pattern With a group of practitioners until they understand the process of
producing batik prints and Can use those data to analyze the results according to
phenomenon that the researcher noticed from the talk While participating in activities
Both in the problem of the original dye, only the color is quite soft Therefore adapted
to dyeing the mixture of color from fox tail palm And results from development With
corrections until successful Is satisfactory And the process of producing printed batik
fabric The researcher participated in learning the production of printed batik fabric from

Red Soil Ao Luek dress. In order to obtain production equipment information Designing
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patterns and dyeing techniques to be beautiful The process of producing printed batiks
of Baan Tham Sua community group in accordance with the issues studied.

3.2.2.3 Interviewing is a method of collecting information that the researcher
uses to discuss with the respondents, consisting of intervws with 7 practitioners in
a manner that interacts with each other to delve into issues That the researcher is
interested in There are ways to interview individually. Then bring the results to confirm
each group again. To obtain information and answers according to the objectives
For leader group, study the guidelines for the development of batik, dye, print, pattern,
batik group, Batik community, Tham Sua community, Ao Luek district Krabi The
researcher used the formal interview form. In this study, to get the most information
And in the part of the practitioner will interview about the production process And the
development of batik pattern in both the old style from ancient paintings And new
creative styles that require additional development For informal interviews, an
unstructured interview is an interview in which the researcher does not define the
structure and questions that will be used in the interview in advance, but will rely on
asking specific questions with the informant instead of talking. Ask community context,
environment Mudtika Batik Group interviewed community leaders, members of the
practice group How to develop the batik pattern to be a good product in the
community. The researcher uses the interview form. Tape recorder And camera
photography.

3.2.2.4 Collection form group meetings Will be a group of 7 practitioners
who spend 1 hour in the meeting. And guidelines for the development of printed
patterned batik products of Baan Tham Sua community, Ao Luek district Krabi Province.

3.2.2.5 Workshop Hold a meeting to exchange the technology for development
of dyed batik prints. For members within the community for 2 days. It is a transfer of
technology to design the print pump. And batik printing practice, Tiger Cave House,
Ao Luek District, Krabi Province Science by Mr.Eksan Angkanwan and Mrs. Wanna
Angkanwan form Eksan Network Companr. Focus on creating knowledge and

understanding in the design of patterns to create a pump block printed on the fabric
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that is unique to the community. Of Baan Tham Sun Community, Ao Luek District,
Krabi Province And transfer the technique of stamping the batik pattern printing of Ban

Tham Sua community, Ao Luek district, Krabi province.

3.3 Data analysis method

In this study, the researchers used data from survey, observations and interviews.
As well as studying the general context of the village to analyze content By using the
research concept framework that is relatd to the development of mineral dyed batiks
from the Red Soil Ao Luek serier, printed to be a community product to obtain relevant
and clear information Organize content according to the category of continuously from
the data collected by linking various issues into the same subject. Compare each
other according to various issues that need to be studied as follows. After that, print
and make a picture of the research paper according to the research report writing

format according to the format of Phuket Rajabhat University.

Results and discussion results

Baan Tham Sua Community group performance has been regarded as a
tourism community by using development innovation. Community Develop in the 5 S
To community innovation. With good products that are innovative ideas of the
community is high quality batik. Most communities receive side effects in the form of
long tails. Batik fabric from red soil, Ao Luek has a dark color. MOR beautiful from the
original research in the early stages, batik cloth form the soil would have a rather soft
color, Then the group changed the product name to be modern. And more meaningful
From the original Batik group, printed in Baan Tham Sua From Meeting together,
resulting in the new product name being “Mud-Tika Batik” Batik from red soil

Baan Tham Sua Community, Krabi Province
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Figure 1 : Mudtika Batik Baan Tham Sua Community, Krabi Province

for the workshop to transfer the printing technology And dyeing the mineral type
from the red soil series, Ao Luek, the lecturer is Ajarn Aksan Angkranwan and Khun
Wanna Angkranwan, the day that he sacrificed his time to transfer knowledge to the
community. This research has developed the old pattern from the pattern from the
history. Is a pattern from an ancient cave wall that the community received to deliver
the original brass pump block from a nearby community Has been used for a long time
The researcher has designed a new pattern. Which has studied the history and then
designed the pattern to be consistent with the original pattern, which is the goddess
who guarded the cave With a chamois head Patterned pattern But with the addition of
life Like the creation of a caveman raised. Is a caveman family, a community that likes
and is excited by the striped print pump series that is cute, modern, looks lifelike. Pump
blocks, printed patterns are separated by sex. If the male caveman blocks, will not
wear earrings The female will wear earrings. If a caveman, a teenager in the cheek

area will write a circle. If it is a caveman that is older, the cheek will be two dashes. In
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addition, speakers Also brought candles to the community. Experimenting with new
technology in the printing of printed fabrics that have been designed to look beautiful,
attractive to those who are interested. Floral printing and paper patterning to print
fabric patterns will make the fabric have a slight patterning. If you look good, it will look
like an elephant patterned paper. The lecturer and the members look to be another
beautiful art, therefore called "fabric dyeing, human cave pattern, elephant leather floor"
which will be beautiful. exclusive With the dimension of the art of dyeing And will not
be a smooth color.

Development of batik, dyeing, stamping, printing unique patterns In dyeing and
printing the 1% pattern is a development The pattern from the original was Mr.Ow Luek,

more about the dyeing of the red soil series, Ao Luek, mixed with wolf tail palm.

Figure 2 : Set 1 pump, Mr.Ow Luk series and Set 2 basic with the printing of the

pattern



o The 5" National and International Conference on Weaving
SEAN Fabrics

Changes, Adaptation, and Creativity ASEAN Cultural Connection

20

Experiment with the printing of the Set 1 pump, Mr.Ow Luk series and Set 2
basic with the printing of the pattern

1. Representative of the community, experimenting with printing of the deity
pattern, watching the cave with pineapple pattern.

2. Foreign tourists include learning And admire the work of Mr. Ow-Luek.

3. The Members of the community are drying the patterned dance doll with
rose patten.

4. Bring MR. Ow-Luek is printed products to dye form the red soil series,

Ao Luek, mixed with wolf tail palm.

Figure 3 : Pumping, Printed Pattern in “Human family” Tham Sua.
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1. The father nam is Mr.Thoranin
2. The mother name is Mrs.Phatapeepan
3. Daughter name is Mudtika

4. Son name is |I-Sawan

Figure 4 : Experimental stamping of Set 3 of “Human family” Tham Sua.

1. The members of the experimental group pumping the heavenly stripes into
the cotton febric.

2. Experiment with the printing of Mudtika.

3. Try pumping the printed shirt to allow mud with the printing of |-Sawan.

4. After the pumping printed , the members brought the fabric to dye the red

soil Ow-Luek coordinate with the wolf tail plam.
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Figure 5 : The Printed fabric is then dyed in the prepared mineral dyes. The fabric with

Rail system.

Figure 6 : Mineral dyed fabric, Red soil Ow-Luek set, I-Sawan pattern print
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Batik dyeing minerals from Red Soil Ao Luek Printed Stamping and creating a new
value for the community Product of Baan Tham Sua, Ao Luek District, Krabi Province.

Is a development that focuses on bringing soil resources Which is classified as
natural color, mineral type Especially the Ao Luek soil series that has a lot in the area
Come to coordinate the color with the tail palm of the wolf that is decorated in the
tourist path within the community In addition, the community is also interested in
bringing local plants to develop, blending with the color from the soil to obtain more
diverse colors. In accordance with the research of Saowanit Kanchanarat and Nuan
Chawee Saengchai. (2009: 70 - 71) Research on the research and development of
natural dyeing batik products in the community Case study of Namboti Baan Kao
District Phrom Khiri District Nakhon Sri Thammarat The results of the research showed
that the pattern of natural batik fabric products of Baan Kao community is unique in
color from mangosteen leaves and betel nut. Which gives a brownish orange color And
burnt color respectively Patterned pattern from the characteristics of leaves, flowers,
fish in the local area Arranged in the form of modern art Is not writing the pattern like
real But the shape has been cut to make it easier to see Called as semi-abstract
The color identity occurs because each region has different minerals in the soil and
Not accordance with the research of Hiscock Meghan (2011) The Mali tribe The
traditional Bokolan prototype will stretch the fabric on the gourd ball and paint it with
wood. To get a beautiful dark color The painter must use two layers of mud dyeing.
And then immersed in a boiled plant To ensure that the color permeates the fabric
fully And deep into the fabric It is the most intense color scheme. The black mud used
in this process will be collected in April. Brought to ferment for one year in a clay pot
where the color of the mud begins to change from gray to dark gray the research of
the Tiger Cave has brought the soil to dye the fabric, similar to the Mali people,
but will be different in the dyeing process. Due to the research of Ban Tham Sua
community, the red clay is boiled. Leave it overnight for about 1 day and then dye it.
The dyed color will give a reddish orange color. Has not yet been used to ferment

the soil in the dyeing process in the form of Bokolan.
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Summary

In this research, the development of batik type batik pump by using natural
dyeing technique, mineral type will set the Din Daeng Ao Luek series. Is an ancient
soil series of Krabi Province Creating a new product line that is environmentally
conscious handicraft Due to the Ban Tham Sua community is an environmental
model community of Krabi province. This type of stamping technique uses stamping
printing on the water table. Flick the candle out on the side. Is a Malaysian technique
For patterns that are developed will be divided into 3 Sets. Set 1 Mr. Ao Luek set Is
the restoration of the ancient cave wall pattern With various patterns of caveman
patterns Regardless of Mr. Ao Luek, the goddess of the cave, the doll playing the red
palm pattern, pumping it to print and dyeing it with the deep red clay, which is
co-ordinated by the wolf tail palm. Mixed with the basic pattern is the introduction of
ancient caveman patterns to print the pattern Mixed geometric pattern, floral pattern
and fruit pattern and Set 3 “Human family” Tham Sua that is a creative cultural work
Newly created from studying the history of science Unique pattern from the cave wall
Which has 4 types, out in pattern, parents, daughter and son. There are additional
patterns from the original to life. By filling him with a sign indicating that he is a
chamois, filling the eyes, nose, mouth, cheeks and filling the dress to the full as
“Human family” Tham Sua pattern But due to the production of the brass pump, there
is only half the printing of the pump Therefore, it is not possible to print the pattern of
the “Human family” Tham Sua full. The patterns that are printed are quite sharp and

beautiful.
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Dynamic of Southern Local Woven Fabrics: Pa Pan Chang,

Na Muansi Sub- District, Nayong District, Trang Province

Cherdchai Aong- Sakun
Institute for Southern Thai Studies, Thaksin University, Songkhla Province, 90000

E-mail: ch.tsu.117@gmail.com

Abstract

The study of dynamic of southern local woven fabrics: Pa Pan Chang fabric,
Na Muansi Sub- District, Nayong District, Trang Province aimed to investigate the
existence and change of Pa Pan Chang through the collecting of documents and
research related, conducting field works to interview specialists in communities, fabric
weaving teachers, and studying contextual environment of Pa Pan Chang, as well as
participating and observing in sacred funeral ceremonies of people in the communities
that used Pa Pan Chang so that to access and understand the relationships of the
fabrics and ways of life of people in the communities. The study found that Pa Pan
Chang fabric, on the one hand, has been symbolized as the realization of the truths of
human being. While weaving the fabrics, the concept of birth, oldness, sickness, and
death are reminded in which they are the truths to prepare for the peaceful death. In
other words, it is called “The Fabric of Death Contemplation” following Buddhism
principles which are the core of living ways of people. On the other hand, it is believed
that the gaps between Pa Pan Chang fabric and coffin symbolized as a shift to the new
existence — the world of the hereafter for souls. These beliefs obviously reflected visions
of Muansi people, as well as social and cultural features of locals especially their
religious perspectives. In sum, the southern locals in the previous time attached
themselves with Buddhism for ages as they acknowledged religions since they were
born until died as they always associated with temples, monks, and sacred things.

In addition, the beliefs about hell, paradise, lifetimes, and karma of southern

people are influenced by Buddhism with the intensions that people will behave well and



The 5" National and International Conference on Weaving A SEAN FabriCS

ASEAN Cultural Connection Changes, Adaptation, and Creativity

31

live with morality. In other words, in the past Buddhism affected southern people’s
daily activities. The research findings also revealed that Na Muansi people in the past
did believe in the religion. Under these circumstances, Na Muansi people brought the
principles and values into the fabrics which were symbolized as the realization of human
being. In the meantime weaving the fabrics, it reminded that birth, oldness, sickness,
and death are the truths to prepare for the peaceful death and considered as
“The Fabric of Death Contemplation” following the Buddhism principles. This went along
with the concepts proposed by Prof. Suthiwong Pongpaiboon that southern people
believed that status and roles of individuals were determined, and individual karma
affected different ways of individual livings.

Among the current changing of economics and society, the researcher found
that Na Muansi people and community have still preserved values of Pa Pan Chang
through the sacred beliefs and ceremonies which are transmitted from generation to
generation. However, it seems that the fabric, the Fabric of Death Contemplation in
which its patterns considered as a medium in expression of fabric weaving teachers
who prepared the fabric for oneself and the couple for the funeral ceremony and used
as a shift to the hereafter lifetime, is in critical conditions as it was used only in the
funeral ceremony. Pa Phan Chang fabric used mostly was fixed in commercial patterns
and managed to use in general funeral business. Even though this was nothing wrong,
the values of Pa Pan Chang seemed to decrease. The Pa Pan Chang fabric which
was used in sustaining one’s life and people in the community to live with ethics and
morality resulting in norms, customs, and several religious ceremonies of communities
tended to deteriorate. Likely, the group of Na Muansi weaving teachers, who are very
keen on fabric weaving and try to use the fabric as a medium to proudly express the
relationships between beliefs of Buddhism principles and sacred rituals, became the

last generation to exist.

Keywords: Dynamic, Southern Local Woven Fabric, Pa Phan Chang fabric
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Batik Fabric of Terenganu: a Creation of Southern Performing Art

Thammanit Nikomratana
Performing Art Program, Faculty of Fine Arts, Thaksin University,
Songkhla Province, Thailand

E-mail: noratammanit@gmail.com

Abstract

A Research on Batik Fabric of Terenganu, a Creation of Southern Performing
Art The purpose of this research was to apply the art of Batik Fabric of Terenganu,
Malaysia for a Creation of Southern Performing Art in Thailand.

Research method was done through collect and study academic documents
related to costumes made of the Batik Fabric, then field research was done to collect
data related to the Batik Fabric used in Kelantan, Terenganu of Malaysia, looked like
costumes worn in Pattani, Yala, and Narathiwat in Thailand where Rong-eng dancing
was unique. Banong used for women suits and customes. Batik Fabric of Terenganu
was one of the best well-known in beautiful pattern and design including bright colors
and soft fabric. Moreover, Batik Fabric may be ornamented with diamond, gold, and
flowers for more beauty, and may be used as Banong suite for the southern women
including the southern performing art. The Batik Fabric could be applied in several
styles such as attaching with pleated fabric in the middle area of the Batik Fabric for

more beauty and convenient for the southern performing art.

Keywords: Patik, Banong, Batik Fabric of Terenganu,



o The 5" National and International Conference on Weaving
SEAN Fabrics

34 Changes, Adaptation, and Creativity ASEAN Cultural Connection
o a
WN1819: L‘SQG?’]')T%?’]
A5210% NOIA
AEARUNTINAIRAT NRINLNFENN BN
GIEVE thongkam.6472@gmail.com
UNANLa

Aa o (% 6 di U di A o 6 di = U dl v

NWITHFTNRIIN 1309 11217 39T lum mmqﬂs:mﬂLwaﬂﬂmmmaﬂlﬂj
tgw‘haﬁuLwmiﬁtﬂu‘%‘ﬂwmaLmu'i%‘msei%ﬁuﬂﬁﬁﬂm ANLANENTNIWATLEAINE
[ 6K ada o v a a 1 = a dl
aumwmﬂﬂmaﬁmimmmnﬂaﬂﬂmﬂuﬁﬁlﬂuuwmﬂuamawmﬂjmaﬂ 5 Tua
a 1 U I = 6 a (% (> | dl 1 a
wmﬂgammuﬂmuhqmama UL U WARI 328212871150 T ARwau iy
wireIulasmsuuuiuatuiwadndeIuuuuila a9 9aua 80x250 Luas
I@ﬂ"ﬁl,%amﬁﬂmLﬁu;dﬂﬁmumﬁvl,@”lﬁ%uLﬁu;dnﬁauimdau%ﬁamaaﬁﬁ M3YaEnen7
E\’("I&l’]iﬂ%d(ﬁ’)El(?“l‘u,l,a\‘iLLﬂZﬁﬁﬁ%Lﬂ%ﬁ“ﬁ’]&lﬂ’ﬁ%d si’ﬁmaﬁﬁwuﬂ"ﬁqﬁLﬁaﬁmﬂﬁl,‘fmﬁﬂ
FRURA LA aa@ﬂﬁaaﬁuﬁﬁaaﬁumeLm:ﬁ‘*}g@gnﬂmzﬁﬂﬁgmulﬁqdum ey &1
LL@iGﬂ’]ﬂﬁ&lHiﬂfLmuﬁT’lj&l ﬂfﬂ'«gﬁ'uﬁmié’@Lﬁuﬁﬂt&ldhﬁ%%ﬂﬁfﬁmaz%ﬁl,%gﬂﬁﬂﬁ
niidyyinsdeduazanasisnurasdsnffianuddyualilszlondldnany
agnglwnisusasluwaiawnng 1y

ard1a: 11o12 3ulemnimsd, Julasmsuuu, dedniagy



The 5" National and International Conference on Weaving A SEAN FabriCS

ASEAN Cultural Connection Changes, Adaptation, and Creativity

35

Long Fabric (Pha Yao): A Story of Manora

Viradech Thongkum
a Lecturer of Performing Art, Faculty of Fine Arts, Thaksin University,
Songkhla Province, Thailand

E-mail: thongkam.6472@gmail.com

A Creative Research of Pha Yao: A Story of Manora The purpose of this
research was to study on traditional Thai costumes; Pha Yao applied for Traditional
Thai Trousers (Jeeb Jong Hang Ban).Research Method Research data was collected
from academic documents and interviews related to application of costumes of
Manora Dancing Art.

The research found that; in the past, in period of King Rama V, Manora Dance
costume was the long fabric folded to be flat tail (Jeeb Jong Hang Hong) at back of
performers. However, 150 years later, Manora performers favored to wear colorful thin
Pha Yao covering on trousers. The long fabrics (Pha Yao) were several colors.
The Manora performers wearing their costumes without belt but they use robes to bond
the long fabric with trousers. The long fabrics could be worn by the performers and
their assistants. In addition, colorful and fine-designed long fabrics were favored among
Manora performers because they looked more beautiful.In present, ready-to-wear
Manora costumes lead to reduce the necessary of dressmaking of Manora costumes

such as the long fabrics that ever generated folk wisdom in the past.

Keywords: Long fabric, Jeeb Jong Hang Hong, Jeeb Jong Hang Ban, Ready-to-wear

long fabric
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Local Fabrics to Creative Economy on Cultural Base in Three Southern

Border Provinces of Thailand

Pornpawee Pumkerd
Faculty of Humanities and Social Sciences

E-mail: pornpawee.s@psu.ac.th

Abstract

The purposes of this research are: 1).To preserve and develop the textiles of
Juan Tani or Leema that maintains the Juan Tani style identity based on the original
and applied patterns, this is to promote a community enterprise of Women Textile
Group at Ban Trang, no. 1 Moo 2, Ban Trang sub district, Mayo district, Pattani.
2). To develop Leema Batic fabric from wooden blocks and metal blocks, this is to
apply pattern which is an inspiration of an antique Juan Tani pattern and to promote
a community enterprise of Raya Batic Group at Khao Tum subdistrict, Yarang district,
Pattani, and 3). To generate incomes, add value as well as economic value based on
cultural capital for local and community development. The dimension of the product
development generates revenue from weaving, printing and also fabric pattern
designing, all of these are the wisdom heritage of people in the three southern border
provinces that have been inherited for centuries. However, due to the change of
nowadays society that transforms the people’s living from agriculture to industrial and
service sectors, industrial products therefore play an important role in people’s living
as well. Consequently, this has caused the number of weaving fabric decreased and
it leads to ancient textile like Leema or Juan Tani in Batic printing and ancient pattern
design is also disappearing. The methodology of this research was through
Participatory Action Research (PAR) by using social investigation, education, and action.
There were 23 weavers in Ban Trang Weaving Group and 20 from the Batik group,
inspired by patterns from Leema fabrics, participated in the development of the fabric

project according to the group development guidelines based on the concept of driving
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the creative economy.

The results of the study showed that, the development of the Juan Tani textile
in the process of producing the pattern, tie-dye fabric that remains the identity as the
original textile are “successful”. This enables to develop 6 skilled weaving technicians
from the remaining 17 weavers, able to bind the woven patterns of the full fabric.
They are able to weave plain fabric, some patterns and also tartan pattern. The
development of these skills is to add value to local southern border fabrics and other
fabric products by engaging the community from the knowledge base, expanding the
ideas, restoring of the community wisdom, and reviving local economic strength to
remain in the society respectively. This leads to generate more incomes, orders from
both off-line and on-line through Facebook page, including the incomes from local fairs
in the areas. Eventually, this also creates an awakening trend in the conservation of
the southern border fabric and cloth in Pattani Province to encourage the youth to
realize and appreciate the value of local fabric wisdom, including the use of fabric in

a concrete practice in the society.

Keywords: Local textile, creative economy system, Southern Province Cultural Bas
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The Patterns of Luang Prabang Royal Costumes and their Development

Witthaya Wutthaisong
Art and Cultural Research, Faculty of Fine and Applied Arts, Khon Kaen University
E-mail: littlebuffy_21@hotmail.com

Abstract

This research aimed to study patterns of Royal Costume of Luamg Prabang,
The Laos People's Democratic Republic (Laos PDR). The study investigated Royal
Costumes during the periods of Siamese Rule, French Rule, after the period of
changing ruling system, and the New Economic era. In the study, the patterns and
changes of Royal Costumes were investigated and analyzed following the Theory of
Cultural Diffusion via on-site data collection and other related data. The King’s and
Queen’s Royal Costumes were the main area of this study.

The study found that Royal costume’s patterns of Lan Xang Kingdom had been
evidently originated during the period of King Fa Ngum, the conquer of Lao’s Kingdoms.
A mix of Buddhist concepts and beliefs were found in the costumes’ patterns as the
Royal Court was the supporter of Buddhism. The religious elements of Luang Prabang
included Sim (temple), Hor-jak (monastery),Phra That (Buddha's relics). Other belief’s
elements were Hor Tan (spirits), Goddess, and Naga’s belief. These beliefs and
Buddhist elements obviously had an influence Luang Prabang Royal Costumes of
Laos PDR, the relationships with neighbor Kingdoms and the change in governance,
power, and community’s cultures. It was found that Luang Prabang Royal costumes,
which related to Lanna, Sip-song pan-na, Myanmar, Siam, and France, had a cultural
blend in the patterns and artistic style from one another, depending on the dominant
power. Therefore, the costumes could imply expressions of dominant power,
prosperity, abundance, and more importantly, the bearer of Kingdom’s duty. In terms
of Royal costumes, the external style was dominated by Western influence, however,

the tradition, culture, and Royal arts were still maintained. The external adjustment
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of the costume was only for the purpose of modern expression following the Western
style which was wisely adapted. After the period of changing ruling system, the Royal
hierarchy in B.E.2518 (1975) was completely abandoned. Laos founded and established
Luang Prabang to be cultural world heritage and world’s cultural tourist site. The
traditional Royal costumes became a part of historical tourism which, in turn, affected
the change in the patterns, tradition and belief of Luang Prabang Royal Costumes.
This led to restoration and reproduction of the Royal Costumes for trade and tourism

which completely vanished the belief of sacredness and hierarchical implication.
Keywords: Luang Prabang Royal Court, Costume patterns, Changes

This abstract is a part of research titled Royal Costumes of Luang Prabang
Royal Court, Laos, PDR: Patterns and Relative Symbols between Lan Xang and Siam
durin B.E.1896-2518. Thesis of Doctor of Philosophy in Art and Cultural Research,

Faculty of Fine and Applied Arts, Khon Kaen University

Thesis advisers: Assoc. Prof. Dr. Niyom Wongpongkham, Dr. Souneth Phothisane
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The Analysis of Symbolic Meaning and The identities Construction
in The community-based tourism, native fabric: a case study of

public relations media, OTOP tourism in Surin province.

Punnarat Pingkhanont', Songkeat Jarutsantijit’ and Chananya Wongsena Jongsiri'
'Faculty of Management Sciences Surindra Rajabhat University, Muang, Surin Province.
’Faculty of Communication Arts, Payap University, Muang, Changmai Province.

E-mail: punnarattana@hotmail.com’, stijit@gmail.com

Abstract

This article is a part of a research entitled of The Analysis of Signification of
Signs and The Construction of Identities in The community-based tourism, native
fabric: a case study of public relations media, OTOP tourism in Surin province.
The research was a qualitative one. The methodologies encountered in the research
were categorical counting contents and Textual analysis, included 85 leaflets to promote
OTOP Community Tourism in Surin Province published by Community Development
Surin. The data analysis based on the Semiology theory and Identity concept under
the Critical Theory and Cultural Study. The research aimed to 1) study how local
fabrics are used in Public Relation media to promote OTOP Inno-Life Tourism Based
Community inSurin Province, 2) analyze Sinification of Signs in OTOP Inno-Life
Tourism Based Community, inSurin Province, and 3) study The construct of identityin
Public Relations media to promote OTOP Inno-Life Tourism Based Community,
in Surin Province.

The research found that the use of local fabric in Public relations media found
as follows; 1) language, included (1.1) slogan, found in 36 villages, 42.35 per cent;
(1.2) narration, found in 32 villages, 37.65 per cent; 2) pictures, included (2.1) main
picture, found in 45 villages, 52.94 per cent; (2.2) illustration, found in 72 villages, 84.70
per cent, 3) tourism activities, found in 61 villages, 71.76 per cent, 4) logo, found in 9

villages, 10.58 per cent, 5) festivals was found in 3 villages, 3.52 per cent, 6) tourist
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maps was found in 57 villages, 67.05 per cent, and finally the other 4 villages, 4.70 per
cent, found not to use local fabric in any media.

The Sinification of Signs in identity conceptof local fabric tourism was
constructed based on 3 different identity concepts, including language, fonts, by
Connotation and Denotation meanings.

Thei dentity conceptof local fabric tourism project was constructed the meaning
of community, means, happiness, inheritance, conservation, beauties, hand-woven,
nature, identity, experience, wisdom, pride, sufficient economy, historical heritage, and

participation.
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Knowledge Management in Local Wisdom of Tai - so Community Weaving

Culture in Phon - Sawan District Nakhon Phanom Province

Panitha Yongpittayapong', Weerasak Juldalai’, Saravut Rachmanee’®
'Institute for Business and Accounting Innovation Nakhon Phanom University
’Faculty of Education Nakhon Phanom University
*Institute for Business and Accounting Innovation Nakhon Phanom University

E-mail: 'panitha660@gmail.com, *weerasak222@gmail.com, *saravut_r@hotmail.com

Abstract

The objectives of this research were to study of regions about cultural weaving
cotton cloths, pass on local wisdom weaving cotton cloth and method local wisdom
weaving cotton cloth of Tai-So Community to value creation to be cultural products
by Participatory Action Research : PAR in everywhere Tai-So to begin local wisdom
teacher, weaver-women, community-leaders educational institution religion institution
including to Phonjan Sub-district Administration Organization to participate activities
for data and to check various perfect data for collection to be data base of Tai-So
communities in weaving cotton cloths.

Results of the Research found that forty years ago Tai-So communities
disappeared from cultivation cotton, indigo-blue, white mulberry and rear silk worms
according to extend the agricultural area and built house because the increase of
population to impact “LONGKHUNG KHENFAI” Tradition disappeared from
Tai-So communities to have Kusumal-Tha-uthen transport facilities tradesmen trades-
women brought real thread, invented thread chemical dye including to weaving cotton
cloth from factory to sell into communities to impact Tai-So have selection synthetic
fibre and chemical dye to be raw materials of replacing thread and natural dye without
pass on local wisdom about production cotton thread in present Tai-So family’s children
learnt into province and adjoining province to pass on local wisdom about weaving

cotton cloth to children diminished.
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After passed on activity in research Phonjan sub-district Tai-So took awareness
in conservation with local wisdom about cultural Tai-So weaving cotton cloth and
established museum of Tai-So weaving cotton cloth into Phonsai temple to bring local
wisdom about design patterned cloth and process Tai-So weaving cotton cloth to be
lesson pass on modern various forms of Phonjan school including to bring products
about weaving cotton cloth to value creation to be cultural products in various forms
of Tai-So women groups which took support from Phon — Sawan District Municipal and

Phonjan Sub-district Administration Organization.

Keywords: Tai — so, Weave, Woven, Local wisdom, Nakhon Phanom
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The creation in Southern local cloths

Nakhon Si Thammarat College 130 Moo 11, Tharua sub-district,
Muang district, Nakhon Si Thammarat 80000

E-mail: norapat.1963@gmail.com

Abstract

Cloths is the symbol representing identity and local culture. Every community
has cloths that shows wisdom, tradition, culture and the elegant way of life.

Southern local cloths is unique, well known and generally has good qualify such
as Pha Yok Muang Nakhon of Nakhon Si Thammarat, Pha Phum Riang of Suratthani,
Pha Kohyor of Songkla, Pha Na Meun Si of Trang and Pha Pa Teh of Pattani, Yala
and Naratiwat. Besides, there is Pha Mat Yom with natural colors of Baan Kiri Wong
Village, Nakhon Si Thammarat. Southern local cloths can be divided into 3 kinds by
the production method.

Southern local cloths is designed to be performing Thai dance costumes,
especially, Southern folk dance. Generally, It is created into brocade skirts in 5 styles

of wearing; Jeep Na Nang, Jeep Hang Lai, Wrapping cloth, skirts and sarong.

Identify words: Southern local cloths, styles of wearing
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"Tribal cloth in Lanna": pattern, beauty and value of handicrafts

of marginal people

Panupong Jongcharnsittho
Textile and Jewelry Division, Faculty of Arts and Architecture,
Rajamangala University of Technology Lanna, Chiang Mai

E-mail: panupong@rmutl.ac.th

Abstract

This academic article presents the Lanna tribal fabric from 9 tribes, namely,
Karen (Pakaguryor), lu- Mien, Hmong, Lahu, AKha, Lizu, Dara - ang (Pa Long), Kachin
and Lua (La Wue) which Is a group of people in the status of "marginalized". These
tribal people are originally came from China, Tibet, Myanmar and then migrated to
Thailand which is close to border areas with neighboring countries; such as Laos,
Myanmar, Vietham and some of them are living in 8 provinces in northern part of
Thailand (Lanna) which are Chiang Mai, Chiang Rai, Lamphun, Mae Hong Son,
Lampang, Phrae, Nan and Phayao. These tribes have a way of life and culture in
using similar fabrics. The fabric is showed as an important cultural dress of the tribe
from the past to the present. Apart from silver jewelry, these tribes can be distinguished
by their use of fabric; especially in the form of clothing and accessories; both in their
daily life and important rituals. Those fabrics are made by hand, using weaving,
embroidery, writing, patching and sewing to create a pattern of tribal clothing. Their
fabric is a handicraft with a high value that reflects the bond between the fabric and
person. Woven fabrics emphasize the use of fresh and contrasting colors as a medium
way of showing the gratitude to the mother, creativity in art and design which is hidden
with various beliefs related to the fabric itself, refinement combined with perseverance,
planning for work. Moreover, it presents the importance of the fabric in the way of life
towards their tribe through patterns, and beauty from each tribe. The article also

illustrates analysis of materials, patterns, colors, utility, and production design of the
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tribal fabric in Lan na through changes in the current social context.
Keywords: Fabric , Tribal , Lanna , pattern , marginal people
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The fascination of the Karen woven fabric (Pw aka nyaw):

Beauty on the way of life of the ethnography.

Suphot Maikuntha
The fascination of the Karen woven fabric (Pw aka nyaw):
Beauty on the way of life of the ethnography.
128 Huaykaew rd., Changphuk District, Muang Chiangmai

Abstract

the Karen’s way of life has faith with religious beliefs. Through the beauty of
the fabric that is worn in daily life. Hand-embroidered patterns, the pattern was
weaving with back strap loom that can create many patterns. The pattern came from
natural technique and using color is colorful and unique. Therefore, the Karen peoples
had binding, conserving with the nature resources, self-sufficient path. Overall had
recorded in the fabric by forwarding the wisdom from predecessor. So, the Karen

woven fabric is beautiful and has the value for conserve and keep on.

Keywords: Karen, Embroidered fabric, Sufficient life
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Thai-Yuan fabric with changes and adaptations
Case study of Thai cloth and clothing in Mae Chaem District,

Chiang Mai Province

Manop Manasam
Program in Music and Performing Arts Department of Thai Art Faculty of Fine Arts,
Chiang Mai University, A.Muang, Chiang Mai 50200

E-mail: m_manasam@hotmail.com

Abstract

The costume is a part that identifies the provenance and the origin of the Tai
people. Groups that live in the land of the Lanna Kingdom in particular, women's
clothing that is clearly expressed in terms of colors, patterns, details of the decorations
will be quite different. May be less common in men's clothing. Because Lanna men
would like to travel or find space to work in various lands therefore, the dress is simple
not clearly identified as a group. This is for convenience and safety when traveling
or entering into other ethnic groups easily.

The Thai-Yuan dress is also the same. Found that both men and women, the
clothes of the first period were nothing only clothing and blanket. The clothing is sarong,
loincloth. The blanket is sabai and blankets. In the details of the decoration and
beauty of the costume appear in the group of women's apparel and the identity of
Thai-Yuan women Will wear a sarong or Pha Sin, striped pattern with the body called
"Lai Ta". and for the one used in special occasion, the base will be connected with
a Tin Chok, which is a band of cloth woven in elaborate designs usually called "Lai Tin
Chok" is a beautiful pattern that shows the delicate delicacy of the weavers and if
studied deep down this pattern is also identified as being a Thai-Yuan person living in
which area in Thailand.

The changes about the costumes have started from the time of the Royal

Princess Dara Rasamee because she has applied and designed costumes for use in
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various occasions such as using in everyday life until important ceremonies. She also
designed a costume to be used for the performances that she had created. However,
even though time has changed, one thing that has never changed is to wear a sarong
or Pha Sin, striped pattern with the body or "Lai Ta" for Thai-Yuan women. At present,
the trend of conservation and development has been important for the change of
apparel again. This may be due to the economy, trade, tourism, media, and the concept

of identity search. Or identity of beauty and identity of tribal groups

Keywords: Thai-Yuan, Pa Sin Tin Chok, Identity
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The Development Fabric Products of Maritime Silk Road

Uamporn Tophanurakkhul'
Faculty of Education, Phetchaburi Rajabhat University
Tambon Nawung. Muange District. Phechaburi Province.
E-mail: JUBJIB151@hotmail.com

Abstract

The purposes of this research were to 1) study the conditions of fabric products
on Maritime Silk Road, 2) study and synthesize the ideas to increase the value of
Indian printed fabric, and collect the sample products on Maritime Silk Road 3) improve
the patterns of Phetchaburi's printed fabric with the creative economy concept by
studying knowledge in development of Maritime Silk Road's fabric products, and to
make the prototype to improve the prints of fabric to be suitable to Phetchaburi
Province. The result of the research showed the origin of Maritime Silk Road, from the
past to the present time, in research areas of 3 countries, 1)Phetchaburi Province,
Thailand, 2)Tanintharyi District, Myeik Province, Myanmar ,and 3) Jaipur City, India.
They shared the same identity of prints and that was Tung Na Pa Tan. It was designed
to be suitable and related to the local areas, patterns, shapes and identity of
Phetchaburi that were analyzed to find particular characteristics in creation and
designing. There came the fabric which its wale was designed and reproduced. There
was a resource of production that could truly produce the prototype product. That was
from the studying history of trading and producing fabric in the past.

There was a test for a new concept of the groups of customer that influenced
the designs, patterns, beauty, utilities, cost and sales testing website creation.
The selection of the patterns is demanded by the market. That caused the print made
by antique technique, which is called Indian hand block printed fabrics. They are
originally crafted by hand, dyed with natural colors, such as sky blue and betel nut.

The product consuming trend, which is environmentally friendly, made itself popular in
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the market. Tung Na Pa Tan print is needed in the market because of its unique
identity. The way of improvement is the use of block printed technique to encourage

Thai local community, and to design Tung Na Pa Tan printed fabric products with the

creative economy concept.

Keywords: The Development / Fabric Products /of Maritime Silk Road
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Pattra batik
Phonpavee khuthakaphan
Nakhon Si Thamarat College Of Dramatic Art,
Nakhon Si Thammarat, 80000 Thailand
E-mail: dawnoikosai@gmail.com
Abstract

Creative work The purpose of this pattra Batik Dance is to: 1) study the
history and steps of batik making, natural color of Khiri Wong Village, Lan Saka District,
Nakhon Si Thammarat Province 2) To create the performance of the pattra Batik Dance
series by adhering to the basic principles of the Thai classical dance style. This research
The researcher used the method of conducting qualitative research with the creative
process of the show, starting with the study of theories, principles, related documents
and creative work styles. And then use the information obtained as a conceptual
framework To study the process of making batik, natural color By observing,
photographing, recording and recording, collecting and compiling information from
studies, documents and landings get dress Equipment for performing music,
acting styles and presenting creative results with descriptive analysis methods And
presented in the form of a complete dance performance The video is divided into 3
phases as follows: Phase 1) "Vijitpatra" (fabric pattern) shows the patterns, colors and
characteristics of batiks. 2 )Siripattra (Beautiful fabric ) To convey The benefits of batik
that has 1 beautiful beauty can be used in everyday life in a variety of forms. Phase 3
)"Proud Phatra" (Cloth of Pride) shows the batik fabric that is born. From the pride of
local wisdom that can develop modern styles And step further into internationalization

Show "pattra Batik" is an art on the fabric showing the elaboration.
The beauty of the patterns, colors and the splendor of the art that appears on the
fabric. Which has a miracle hidden in the beauty of batiks that we see as being the

essence of human imagination and creativity Which reflects the identity And culture,
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nationality. Performing a creative dance performance, the Passat Batik set is a
presentation of the colorful patterns and characteristics of each batik. That can be
used in a variety of daily lives, including forms and developments that lead to
internationalization Through the imagination of the author as 1 free hand painting and

1 in the world

Keywords: Dance, choreograph, batik



o The 5" National and International Conference on Weaving
SEAN Fabrics

Changes, Adaptation, and Creativity ASEAN Cultural Connection

174

UNUI

Fhundn e laindundiuisdadzuuind iwnzanudsedia anuIany
YDINIAAE ﬁﬁuuazmw%ﬁmaﬁamwaaﬁaﬂ:ﬁﬂﬁﬂgaguuﬁuﬁw Safanuuieasss
ﬁfﬁauagﬂummmmad fhundn Awesiunanulwieuridiiaanilde Suawnis
wazanufaairTIduasNusdduaziautisianansol uazfadiausssuanudu
AN TIRTAUATAITITNIT Lﬂuﬁﬂﬁﬁﬁwﬁf@ﬁLauﬁﬁngmilﬂmﬁawmaLm'aﬁﬁ
UIAN I@mﬁmumﬂuqmﬂmm‘%’m’i@ Lﬁaﬁumé‘aumiﬁ@ummiaﬁum&umLa'%u
AINAR UAZIRUNSNRAA UNHILGN Lﬁaduﬂﬂﬁlﬂuﬁfﬁfﬂ wazianag1IndNewNg
anwlasams “Wasrarsunsunan’ eafeondn sfeneldunlszanos wananit
%’m’i@umﬂ%ﬁsmwEJ’&VL@T%'@ﬁWLéamaﬂmuwszmmm@; Q'(SJS@ﬂIaﬂ Rardumssoisd
FUUABUNANAUNIZUTUTIQUATAITITNIT Iwlesunistwnzidowduusanlan
MN8IANT UNESCO lasaaanusindadninanisuasUsemnsuidinaalsenunén
U fianonslunniudinisvesddand e unisaaTausssuianu was
anudunganizrasdinianaseIsIsans

INPTEWIYANUUATAITITNINTINAUTIA UAILAZANURATYVBIKI NN
Iﬂwmﬂumu%ﬁﬂumimLa‘%uq@m%mm‘?@uuﬁimLﬁial,ﬁugam‘lﬁﬁuﬁﬁmaﬂ
I@Uﬂﬁﬁ’]&'ﬂumzﬁiwL@'umaaﬁﬁmammazﬁué’mﬁ@mﬂ%ummmwaagﬁfvﬁUu
Wun1wi@iou Free Hand 1 67 1 aw waz 1 t@ealulan snduaueluzduuy
wigdadneasniassd g0 Waanundn o E595NIN LLaz@iasa@Qﬁﬂtyfynﬁaaﬁu
IﬁﬂaﬁﬂLﬂuwﬁmﬁmsﬁﬁﬁqmmW fladu 90218 lﬁLﬂuﬁi’%’ﬂLLwiﬁmﬂvlﬂﬂLﬂaﬂ lasf
%é’ﬂmiﬁugmdﬂ “mﬂgﬁﬂtyzy’]ﬁaaﬁu ildganudusng
Tanuszaea

1. eanwUseTannud wunuas T wa e wn IR N TTNT A0 S
WTNUAII dLnaauan WRIAUATAITITNIT

2. IMEIRIIRNITUEA 70 WEAIILIAN I@mﬁwé’ﬂﬁugmmaagmmu
maugaswgdatlng



The 5" National and International Conference on Weaving A SEAN FabriCS

ASEAN Cultural Connection Changes, Adaptation, and Creativity

175

ABNIANRUITNEI9FTIA

1. madnm naud ninms tenasfitisades AugUioy vasnuaiiessd

2. SUiuMhNuRaNwEI9EeId lasihdayadildennsdnm noug
®ANMS 1ONENT HAHESIETIRTLRDITES JULIUMIEIaTIRNUNTUEAS aNfnue
unsouunifia

3. @matenmIuszasiuiingtnudi efnuysziaanaduuus:
Tuaeumandunanismma laslsnsdnng thonw Tufindes uszaaiiuin

4. unNezFouBssdaysannisdnsianasuaznsasiui Tasdoya
manfazduanuiingmiitislildnsenanufalumssirosssd

5. Alnnzitayauazihanaivassaidunsuand 7o Waaun@n Jesddszney
msusaa e Juses ledesudsme aunsaimsuans aua’ sULLUMIUEAS UAzYIE

6. WauanamMIEIaETIAMLAINITAIN AR uaziaue luLULULN LGRS

a_ &a ¢ Add o ¢
wigdadiauysal lapfiddredlsznay

a*gﬂwa
ao o & © X Ao & A o & v a

MATgaasIAaiil ITaglsrmdiiasnigIsanTuans 70 Waanui@n
ﬁﬂ%%ﬂlﬁﬂuﬁﬂumimLa'%ml,a:m51LLwiﬁ@nﬂimﬁaaﬁumamgﬁmﬁ%aa N8
AUINT JRIAUATAITITNINT DA NBUNITIVUSNAIUTUFRITIANRITNI NN
mﬁuﬁ%yjﬁmﬁ%w LNAAN AT TIUTINU YA MU T UNILRZTUA AUNNTINEN UGN
FBITNTG LWiﬁ:iTaagaé’aﬂﬁi'nLﬂuﬁug’mﬁmU%’@ﬂiauLLmﬁ@lumsa%”’maﬁﬁmu‘ié’y
qﬂﬁvlei” asftsznavdaluniaieassd leln n13eantuUNILEAINIIaaNULLL
LAIDIAUAT NTDENULLLATBINGINEY NMIAALRNHUFAI JUUDUNTURA LAZNIZLIH
1 o 6 1 njl' v Y Ed‘y 1 v % % > 6 a o
7N admhzﬂaummu"l@amaassﬂmulmlvaaamunmmqﬂszmﬂmaamsnﬂ LA
NI UNLFWBRIUNANFBITNTG é’mflul,aﬂé'ﬂmﬁmwwwamgﬂmﬁ%aa aanu
Iatnslanatan



o The 5" National and International Conference on Weaving
SEAN Fabrics

Changes, Adaptation, and Creativity ASEAN Cultural Connection

176

ayuuainlaenniside
29AUIENBUNITHEAY
1. NMSDDNUUUNITUENS
INANTANBIY TR UL T BUTLAZLRZIUABWNNTHNHI LI ANFTIINTNG
mawgﬂ’mﬁ%w AUNDIIUENT FIRTAUATATTITNINT 14 Aok I I wIAaaIna?
YaFIgTsa I uan s wsnina T ae s la ludia e Tunas s NIV BN LA
A o . o A Yo A A o & v & o = &
ﬂ’ISGIiEPIJ’]EJLLNZI‘E&E]EIVL‘]JQET’IT']&VL@ L8 M AN WANIRIIRITALE nvhaniduguneod
WANLNYTZNOUNITUEAI La8aanuuUNSHEadn 3 B9 G9i
7339 1 “D30IWFAT” (B9a1860) FolAARDIa10a TR LazANE LA
PPINLIAN
1 dl “AA Qo ” v 1 d; v & =S 6 v a
TN 2 “EINFAT” (HIUHIANIN) aalv.L%unoqmﬂsﬂmuma\‘JmU’]@ﬂ
tﬂld A o v Aaa o = v 1
AVANNININN 1 Hs mmmmmlmaﬁluma@]ﬂszmauvlﬂammmﬂvﬁmsgmmu
1337 3 “WIREaT” (Fwiianunagiile) feldiduisiundniiiiaan
anumaniily naddayanresdiuiisunsavawniduoulifienuiuadowsziilng
luganuduana

2. N1SPANLULAKAILSTNAUNITUEN

AUADUNITOONULUUABATUIZNAUNITUAAIHN 1TNAIUNITUILWAI INELE
YAIFNNNITIUITEI LRINFUNEWAUARATRINA WAL AL Wi wadwas v weaaddniie s
uaznawansasaNNdnmaldaanuwly ¢9d

.4 v A I Lo .

F90 1 NI AT A IREWIULN DL NTUINNUEILNGY NITNITHENTERING
AWAINWLIWALABATFNNAIAROAUTZAIUNAUNAWIANAIN IWLIZTWINE EELL R
AMUNR PV IH WL N TENUA LR LAY LA RAWAIAA YT WIANNUBRREILNGN

TN 2 VILWAILUNTLRUUNITZWAT 2 Th VaWRINIMT IWIISAN B

v Qs

Famaziwasfianudeunnu gawia tavanisanaudugngiumsldaes wivin uas

U

ﬂ']’]&lW?l’]VL%']?lE]\‘]ﬂTWU%ﬁ%iz
[} dl o o 1 a ¥ a o
B.N 3 %’HWE‘N?&UT‘ﬁW’JvLi maaﬂgm’mﬂsmuﬂwm: &l’]l“ﬁ PNINCURN I TUS

Y A

% n; %3 1 1 di =3 & 1
Famazfinvedu sunawinua lilaaluu Feanunansisanudugngiing udegalng

q o

ltvading wazanuIaINatngng



The 5" National and International Conference on Weaving A SEAN FabriCS

ASEAN Cultural Connection Changes, Adaptation, and Creativity

177

L3a9awasTlFlsznaun1suans

in3sauasnldUsznauniuaas lunasuaisassdaga “Waasnuidn’
Usznaushy sauadiudliosmealdaeuun Uszneudae 49 awdn anvlng nsls
osg vag wadas Tlum Tnunderiulun nessdn aguifieses Tasusaassiuiy
\30sauaSENa Ao twa Afuasa nasananth FUITNIUAZ TR

3. NTRONKULLATDILAINNY

;ﬁ%’ﬂﬁumﬁ@u,azLLsdﬂ'umalﬂumsaﬁ”ﬁaaﬁﬁm%aaLL@iamﬂmiLLam
wipfad e “Waasundn’ nmuasmefduinsmsianzyesiausssunald
IHFNHFIlasltasui@n LLazmﬂgomﬁLﬂuLaﬂﬁﬂmﬁ I&T9833A LA
MIUGINETA “WEATILNGN” Taputaatasudsmenanidu 3 Uszinn et

1y Ennsoindaindasseauasws dun wonudaoy / 63l aonlafszay
Ny wastuilnuy

2) Qmmfﬁﬁ%méaﬁ’] Lﬂ%adk{aﬂﬁ&l ldurn imzen dsiuen dys ddsznay
NIUFA LLa:LéagﬂLLumi’m 9

v 4w

a a 6 6 A dl o £ 1 [ ]
3) afluAuWnInTainIatasaslszey loun aienae a9 Toloduwuas
Mlatade uwninia wazhISadu

4. NMIAALRONALEAY
A A [ A v v v a (3 o a 6
Apfinnsaaienguaaslasldusasndidaudiuiu 12 au Jinwad
[ =} a 1 njl,

nIfaLaaniessia L

1. nnwludmumansaswgdadinoluoded

2. HNLFEAIILADINA NNV AU N360303ULAzANNTURATI UG WINT
dl s dl o ﬂl v 1 v Y =
AlasuyaurunaNadulafawlinITuradwll ldeaa

3. ANnEen1IReaNIN AN IwNNTLEeY Taatnusasazdad i laRINa e
HasassadesmIfeuszmilddmhansualludesanuniadunslidmuiinaseuana
ldAumsuaas



o The 5" National and International Conference on Weaving
SEAN Fabrics

Changes, Adaptation, and Creativity ASEAN Cultural Connection

178

5. sUuUUNITUEAY
AidnldinuasUuuunisuaas ga Weaui@n Wedlugduuunisuaas
Nuflosmald doiuliiiutsanusanuuesddu smemy wazdszlunivasdundn
laglduaasngaain S1wan 12 au IFmlunisuaas 7 wifl lasutsgramsuaasean
u 3 999 awdayaluiidanseanuuunuaad

6.N3TUIWNNTIN BA WAATIUNGN

n3UHuana

A' U o R % d' d' U % U 6 v 6 1 o é‘ o

Lo EIVL@]?IﬂH’ﬂlE]Ha‘Y]Lﬂ BT ILE AL ATIZALASRIIRIIAYINT T
101 7113 Viﬁﬁﬁmmﬁmﬁﬁ;@ﬂizmﬁﬂﬁﬂLamﬁuﬁa WNaLNLEaAIN laaLA kYA
= v a v 1 o g-: = v g =\ v YV & =)
NN msﬂguw'mumdLuummwm"l,mmawumiﬁLﬂuvl,ﬂmmﬁwmmaa
ANUATET WATAAIFEASUNUYIIINIHEIANATUITRIUIZNEY ANNRDAARAIDENT

A & & o & o A 6

ﬂawﬂaumaaaaﬂﬂi:ﬂaumma@mﬂﬂi:mwuu mmﬂug’m’l,ﬁmmammgﬂaﬂvlmU
F9RIIA 70 WRATILNGAN ﬁmmaugsrﬁuazﬁﬂL‘%ﬁ]@nu%’mqﬂizaaﬁnﬂﬂs:ﬂﬁ

VaLAND U
U 6 a [ a I n: o 1

nssivsTIduwgfading 70 WRATIWIAN Wunisuaasntinanulaaian
LLa:Laﬂé'ﬂmﬁmaamuﬁmmmﬁnuwaﬂﬁﬁﬁmwﬁmam;ﬂ'ﬂmﬁ%aa SNDRIWENN
TIRIAUATAIDITNINT mﬁnLamaL‘ﬁaLﬂ%ﬁﬂIuﬂwsﬂizmﬂﬁwﬁuﬂﬁqﬂ@mmsjuaﬂvl,éf%fuj
wazfiuzuataunsnany unsdndunstse i idyyiiediv duliendnuol
& n; > 6 1 1 g: = U % 6 a 6] > a
undedndainileadunsiuszaaaasdn masiassnmgaadineg 70 WRANLIGN
?iufluéhazmLLa:Lmeamﬁ%’ﬂa%waﬁﬁﬁi‘*ﬁadﬁmmjﬁmﬁ'@mmmﬁmﬁumLflu
UsztdwnsanunandsanundSulsiun1dsuaiIgIsd LA wAsURannIIN

4 o

wunidng laanann

naanssndszne
a % 6 wo¥ a » 1 g o = ] (% = Las
w1 fatas1igIse 7@ “WAUIAN" Lauh 113996290264 Tag'lasy
@m3Jmgmﬁ:ﬁmﬁ@miduﬂszmmaﬁumguﬁ]’m sonvnU RN waatllszdntl 2561
ﬂmz;ﬁ%’marmwauwszqnmmzmmmiﬁﬁmmmu‘%%’ﬁnﬂvhuvﬁ o lanath



The 5" National and International Conference on Weaving A SEAN FabriCS

ASEAN Cultural Connection Changes, Adaptation, and Creativity

179

HATUUBNTIUVBLNWIZA T WYAINIA feana {ewsnyinnasufayl
HAIAITITNNTNAUHEY LAZEIUIDAMNRZAIN ARDADIRAILUSUIUWINIING
‘lumﬁ@ﬁﬁgﬂLﬁimmﬁﬁﬂa?ﬁaaiﬁﬁ

;ﬁ%’wammmauws:@;mﬂmﬁﬁnsﬁ LLa:qﬂmm@Tﬂumgﬁaﬂ"Lm UAaINT
A @ﬁma@ﬂm INLIRBUN AN UATATIIININT NIIWAUAUFTIFIIAIUELTY
auyifﬁ miqmuﬁf@qﬂszmﬁﬁaﬂmmﬂgm LATANNTILLARDLUEE19REY aRaAIW
MR IN LLa:ﬂhsJLm”'lmﬂ%fuﬂgﬁamwiaaﬁLﬂuﬂsﬂwﬁﬁ ﬂmz;ﬁf?fwamm

o v dX
mauwnqmﬂuamagﬂa m Nk

E;l@]‘ﬁ’]il @mﬂ"]LLa:ﬂi:IMﬁé'uﬁaLﬁmnmm%%’ﬂa%”nmsﬁq@ﬁ ﬂmz;ﬁ'%'sj
mawaulm‘ﬁaL‘flumssidLa'%umiaﬁ”ﬂwa@hLﬁwlﬁﬁ'uﬁ@mﬂsmﬁaaﬁumaﬁm’?@

= d! a o U 6 njl, vV & A; =1 % 6 A
UATFIBITUNT TINUWIILINIFTIATAN 26170 1°ﬁLﬂuLﬂsaaua1uﬂﬂiamgsﬂH FUNDA
LRZLNEWNT ARUTAIUDITN SUAZRINA AN mmﬁué’waaﬂuéﬂmj LRZRUIANAZANEN
3897V IRanNIINaI 0 anaL 1Y

LONA1ID19D9

MYIWT MAFITTM Uazame. Aadenudia 3 - 4. n3anwy : Tawnwiils, 2541,
Aa a £, a a ¢ o ¢ a ™ 6
Anfonsios Iwdan. nsfaaadszidnaalasen1snisauanitinaan e :
a ¥ a A [ =) =) 6
asdansm Ing. InenfiinuiSganln, annssumansinen aoefnsenans,
2548.
A o 4 = N P ¥ a 6
Wnwa AMaddygIuna. nMTaluANAIAINIIBIATENRINaLINaNITHaNNAN.
o

AunaIIf 1. njoinwy : sanaususSuimalulad (lno-gilw), 2537,

q
o %

ATy Nadras. Kann1IlIZNE LAY, NIINNY u’%ﬁwaw‘%uﬁw%u@aﬂ%ﬁwﬁ@,
2543.
[ a a a [ == | 1 7
mtyla tonlauazwInla tRado. wguqumwmmagmaaquﬁu‘luvgmm
WATAISITNING ﬁmmuuﬁavg‘nﬁmamﬁf Ty rwuazanss. NN
SUNANNWaNIAG, 2537.

AMENITNMITAUTIINUAITNG, Alne...aelowdepiya.. . gamardssgia.
N3Ny ; lsafiuigianiaianin, 2545.



o The 5" National and International Conference on Weaving
SEAN Fabrics

Changes, Adaptation, and Creativity ASEAN Cultural Connection

180

PRI can o v Y a ¢ & 4 a &
afls JUNIA3, Msdiadanrn. AunaTef 2. n3anwey : lawdoualas, 2544,
a ) a 6
93 uguuazame. winedsedng. njanwe : udw, i,
[ a [ 4 6] s A 6
MO WuaITMEas. wigadadd@nsn. n3anwy : SnwIrsuNIRAN, 2525.
d lrdnsaunad, nysmfinn Twend uazanin sUms. aguiganen. @aufinus
sy fst inpfnen amcdalfine sotuduianawdsi, 2557.
F9ut audlszasd. dsei@idade. nyamwuniues : ladoualas, 2536.
$11389 wolszay, wip@ai-azas. n3anwy : w.iln, 2531,
ey quzadls. wig@adlng. nyamwy : lssfiaiamaansaluniingay, 2539.
o = 1o & Y ¢
dunw 1Bonana. @adzniseanuuuniig wigRadlneasieassd. nyenney
UNDNMINUN, 2554,
A 6 6] o A
1280 Auiave. avddsznavvas@ail. nyanwy : InoTauwwiiy, 2531,
Ty Bouien. MIAaBidaazi. nyanwy | inRanduda, 2539.
tigen WswgnFIng. anaGinganudn ingvasagdenansnadyfnen nsznsas
dnw5ns wangainnaninas. IneninuilSygiln, ennssumsasinm
ATRZANHIANRAS, 2541,
a a 6 v a [
QB FUNIITU. NMIBBNUUVAILRANAN. N3Ny : lafoualas, 2531,
a a 6 a o LY 2 <3 [
5313 Funuzals. wigedszang. anIneasNTATIURENIGaTINITEN WU,
Trdt §280. NMIDINUUVAARIMNIINNAAAII. NN : loLoa.NIUANEIWIANTY,
2544.
A o & o a 6 6w A ¥ a
Byiaw T9mu. anwigedishsg. gudariinisgradinsansing, 2552.
fiaen Musuw. Nawda 2. njamny : Iefiuigianiananina, 2524.
wIndad 15896318, N1IVBNUVLAIYAY. NIVFIRQATIANTINTIHENVIQARIANTIY
FIND. NIVFILEIUYATIWNTIN, NTINNY, 2545,
Aa a v Al ¥ ¥ £ s 1 A & &
wiawy iafls. anaisesduazdnle @dudiudyelne). Sidagiadu, ngunwe,
2542.
. ANNTTRIANEMILTEIW. NTINNY | nINTTINT, 2534,
winkas Yr9E. HANNITBBNUUL. NFUNNY : TNIRINTAUNWINEAY, 2539.
UBTIUAzAM. InARAISdaarn. nyanwy : lawdoualas, 2546.



The 5" National and International Conference on Weaving A SEAN FabriCS

ASEAN Cultural Connection Changes, Adaptation, and Creativity

181

Ui uieafion. R dwawaaslng 1. NINNY - T39muW Lo Law nid 4,
2547 .
Aa a a '3
WWUNT TUTUL. NIAALAZILAIIEH. NTLNNY : Urowen, uyy.
ws:mmﬁmaﬁ, LL?J?JL%EI%G!%EI’N@]H']&GI‘?N’]H& aﬁugamﬁmansmﬁaumm.
NUWNATIN 4 : w.1U.N., 2527.
WIAW) AUNANBOL HANNITIDNULL. NTINNY : T5IRNAAN NN, 2522.
Aadly Yryod. thidsfilnadang@nssunisidanlginng vesyasnsluamInenay
FTINAAY. NTILNNY © UWANIRUTINAUNAY, 2548.
WINA% 31387, NTDDNUVUAIAAL. NTILNNY ladaualas, 2549.
a a ¢ 1 o X a a a %
waﬁmaﬁaqum uwIAAUITABINIINBN. qmmﬁ s edTwAadurningnay
swﬁgqmmﬁ, 2538.
Twiszuaztani. Qmauﬁ'ﬁﬁm NTUNNY : MWANNNW, 2548.
6 v a al::‘f v v a =1 6 % [
w1593 G99LaE. ARASNWIIWAIALR. FITAT © NAITIAUGIFAIENT ’ONUUINTAY
FIU81,2538.
a 6 aaAa = Aan 6
Twea Buned. adnnanas ing. NINWY  §Irenana, 2548.
a =1 v (24 % v a A v 6
LY AIENENad, NMsaanuuuaInaIgilIGzuaz At DA, NTILNNY : 6.5, qmﬂm,
2544
v (2% % v a A 6V 6
. MsaanuuUAIAAgEIlNAzUAzIRgDN. NTINNY © 4.9, qﬂaim, 2548,
s @RnsagaN. NUWASIN 3. NN : VANINOFULNBATARAS, 2544,
INTUMNARDN. wamwgnsulﬂﬂaﬁu. NN : muﬁﬁ”ﬂﬁuamfuﬁ, 2525,
. wamtgnsﬂﬂﬂaﬁ'u. NTINNY : muﬁﬁmﬁuﬁm%’uﬁ, 2542,
A Aa o A A a (=3 a Y] 1 Y
WAATNY @3T8, UITaNDNT. ga\lﬂmuzy'\ﬁ'amu mnifamaa‘saﬂmmugmzmuﬂﬁﬁ
[ o o A A A v o a
ﬂﬂw,ﬁ”mwaigu%u. RUNIT1ARULAIENT NRIINUIRYIRY NN DA :
WATAITIININT, 2547.
a o A 6 a
1Men Tl Uszifaansaail. NN WITWWNNNTNUN, 2543.
I33TWT FTLLT . ﬂum§1ﬂﬂLLazuﬁgﬁaﬂ. NIUNNY: qﬁ%mmaﬁru, 2546.
233300 29T gﬁmam%msviaatﬁm. NINNY IR NNN AN RUTITUFNENS,

25309.



o The 5" National and International Conference on Weaving
SEAN Fabrics

Changes, Adaptation, and Creativity ASEAN Cultural Connection

182

Aa % v Aa 6 a

AT NABIDA URZTANT WIRNLATE. ﬁaﬁﬂ"q&m% W A3, NN : T59NUN
MWANUN, 2557.

Aa o a 6 v v 6 A [

7 laazAnduina. N1sdanaluin. NINNY  PRINTAbUTAINLNY, 3.1,

AFNT INYILRND. AWAS LNg. NIUNNY : fjﬂ‘wayﬁ, 2551

%) v 6 [ % a a

ANy ﬁmﬁqaiﬁm RSO TS, m;]ﬁaﬂa%"waﬁﬂﬂqmummﬁn. ﬂmzﬂaﬂmg@;imaﬁ,
ﬂuﬁﬁaﬁ@ﬁaﬂ, FONUBI AN AT, 2553

§ia Qi med. Ugaun awasing. wasuge : lssRinkumInededathng, 2532,

an [ % [V 6 v 4' v a' %) ) ¥

3177 UInes. nsilznusinasdaaalrilssnaunisgant3osiinlaldasdnsy
wnisaw szaurdwilszan@nunii 4 - 6. Inefiwus VSyanfsdaisas
URIL UG, NJINWY 12553,

T URIBUNS. InaRANITNANNUNNNNNIZA . NN : Madail, 2546.

= 6 6 [ ' dz =1 Y Y o dz =1 U

752961 waﬂsvl,wyay. LNANEBUARAINRDINIA LR 19912z Tnanasiuiiasniale.
IV ADTUINBUAGANY WPIINLIFLFTIATHI lalRITAN, 2524,

quumaﬁ HULUAWUT. N1IazATINg. NIINNY : T53RNW I T Wi, 2532.

S e & & 1a € A & & a & a v

FIWA Iy, winadaildInsau. AuWaden 2. njanwe : ImaInIalunIIngay,

2544.
= a a = 6] a' v 6 6] =
L& MUY, mﬁmﬂ%mua:mgﬁaﬂ‘nmiaawmwmﬂmgﬁaﬂuam%mﬂ‘nﬂ.
a 6 A £ a 6
NN : T53RNWITanLAIMINUN, 3.1.1).
Qs nb‘ (% U AI = = 6

FUANA FIDUIZEN. LATDILANZA. NTILNWY - Tol@uualas, 2538.

ayainTg 1Eazena. Nawdad. nyunny : laduualas, 2556.

AT NI HA TN TINNTTAIBTTINLAITIE. AaINWIIBLazAailn1suansnading.

=1 a

NTNWY : NITNTWANBIDNNS, 2547.

wafiad Maauia. IwIdenITEENLULAIAANLRAANTINANAASaNA8 LA
WATASIINTIA ANUUINBAYWAIAITIINIY. RINTUTITA, UAIFITIINIT,
2543.

Y o U o

 HINALDN. NTINNY Nlny IWIR, 2540.
. ﬁaﬁ'ﬂmn‘lmﬁ'\aqmﬁamiﬁﬂﬁauu,a:man. NN : wﬁwmé’mﬁ%ﬂnu,
2550.



The 5" National and International Conference on Weaving A SEAN FabriCS

ASEAN Cultural Connection Changes, Adaptation, and Creativity

183

v o ¢ PV v A o v 1 [ [Y &
winiel dnudial, anagineanudlnguazmsudsniaalgdiinyasanasd
santuinaluladsnzasaaingnaadiwnais. Iinedwusdiaanln,
= = 6
ANNITUARATANBIAUSANBIANRAT, 2547.

a 14

ity YTz TMALAZATAZ. MIANBIADIRAINNSLATHFND FIANUAL IS ITNYDY
WA UIMNINIAWLY : @NBINTHANUIRAII B1NDAIRENT JIRITA
WAIAISIINIY. FIUNIUAINTINNIITourLszindng, 2543.

6

& a A 1 U 6 v v A
a1 UINUW. ANDYNNAINIAIIA. ﬂE{'IL‘Y]‘W"'i D AuanNINA, 2550.

=)
9
= Aa o 6 a o =Y 6
217 qﬂﬁwuﬁ, aaﬂ%ﬂ&l. ﬂ?"\‘ilfﬂw%: FIUNWUNNIZATBR, 2528.
% G1 6§ o [ L
I RO, %1;}31]17121 %']Qaaﬂﬁ"l'ﬁiﬂﬂ:‘iﬂigﬂ&lllag&lﬁﬂ&l. ﬂEGLﬂWe‘JZ
§I3LNaaTH, 2539.
5"1]%3’]W§ vl,ﬂa:g@]. m‘saammua’mmElﬁ'u!,azmﬂﬁﬂmiﬁuﬁ. ﬂ?ﬂlfﬂwe‘l : a%ﬂiw’l
Wi, 2524.
v A Y A ¢ T oA o A &
. ﬂ')"l&lzlﬁa\‘]ﬂ'\. WUNAIIN 10. ﬂE\TL‘ﬂ‘We’J : @]uvLﬂiﬂ'ﬁWNW, 2539.
§81)17 163N, LATBIAKAS INE. NTINWY : MENIUINEUMTTUUS, 2550.
a7avIms B dmuszdsga yywa. nanwig@ailng. nyanny : 2553,

LDOUNT IFNNNNY UAZATAE. WENBIN. NTINNY - T59MUW Lo Law n3U d1na, 2541.



o The 5" National and International Conference on Weaving
SEAN Fabrics

Changes, Adaptation, and Creativity ASEAN Cultural Connection

184

“Gulradn’: MadasnnlasmmeTansIsanITuaIN8YasLaRaa?

JUNITH UAIYAGT
ﬂmzwwwﬁmamﬁm:é’qﬂwma@% URINIRLUAIRIIANY

aLua: lovelygirl_vanh83@hotmail.com

UNANLa

[ 1 1 a g: A =3 A U < s 6

a@uummmnmammJacjmeyamamLma@mumi’]aquuna"lmwl,ﬂw,aﬂaﬂwm

A = « , P 2 A o o A
NIz NUIVanDIn WL wrwLE1817 mmmmmﬂzamﬂum@ﬂmagwﬂzytyw
AUTTNTR A RIIIHN Lm:ﬂ'\amamﬁnﬁﬁuwa@mauﬁaﬁagﬂu TagLan1zNITUGINEY
drpdFurasuingian lugasdofidiaudnadfouudainefiauuaziassgia
ﬁﬂﬁmaﬁnvl,ﬂgjﬁaﬂmmunuﬁw LLazLﬂ@Iamalﬁ@inﬂs:lmﬂvlﬁvﬁﬂmamumaﬁm
wsngialudszinaay lagawizinaamusiin Jsdsnaldiianindfoundas
NITANTITVUS TN ARUAUBIAUAIININT é’aﬁuuwmmﬁ%aﬁf@qﬂizaaﬂumsﬁnm
WN2INUNIU R UL ST UTITNNITUGAINI LV BILI NI

NANIIANHIWLIN mwfﬁmamuluﬁmmswgﬁwaﬁw‘iﬂﬁmwammma
TABTITNNIUGINIBILNRTIA881907N ndunuagsnoarsriBulrnaaraun

o . . v w o A ase . . .

WREWUTUNITLEIN BB ENT W A NT 1 Gﬁﬂ"ﬁﬂuamaLwamﬂlummmaﬂaquu

1
v =

laglawznguaususunavauissusunnwg Aneldtes gusnsdsanlidend

vﬁamjuﬁﬁwmﬂuhamuqmm%mm LLazmjuﬁﬁﬂmuﬁ@i’ﬂumﬂmm TRNGELE

'
= )

P95 e 1 Lﬁaammﬁmﬁauiﬁagﬂ ANUTHUA L UAUTU A NURIAN LY FRWAIAAE

FONUARILARINWIN LazdudanIIdaaunlade

a1d1an: Tulrnudn MaUfouulas JansITUNTLAINIIYILIRT A



The 5" National and International Conference on Weaving A SEAN FabriCS

ASEAN Cultural Connection Changes, Adaptation, and Creativity

185

“Chinese Silk Skirt”: The change in Traditional Costumes

of Lao women

Somphavanh Keoboutta
Lecture, Faculty of Humanities and Social Science, Mahasarakham University.

E-mail: lovelygirl_vanh83@hotmail.com

Abstract

The Traditional Costumes of Lao women from the past to the present is
regarded as an unique identity of the Lao ethnic groups. It represents the art of an
intellectual heritage that the ancestors had created and is still preserved till now,
especially the skirts of Lao women in the era of social and economic change.
The Traditional hand made code Laos turns into a capitalist society and allowed foreign
countries to invest in Laos, especially Chinese investors. The trend also resulted in
a change in consuming behaviors of Lao people. This article aims at studying the
change in the Traditional Costumes of Lao women.

The study results indicated that the investment of Chinese businessmen in Lao
economy has greatly affected the Traditional Costumes of in society Lao women. It
changed the original Lao dress take from Chinese silk in present, especially used in
today's Lao Traditional costumes of the Middle class and low class such as, workers
in industry, performers show, etc. because not it expensive than Lao silk. Another hand

Chinese silk had a good colors and decorative design.

Keywords: Chinese silk skirts, change, Traditional Costumes of Lao women
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The History of Koh Yor Woven Fabric Pattern Diversity

Phanadda Thepya
Educator at the Institute for Southern Thai Studies, Thaksin University

E-mail: phanadda@tsu.ac.th

Abstract

This article focused on diversity patterns of Koh Yor woven fabric from the past
to the present which have been conserved and exhibited at the Institute for Southern
Thai Studies. The woven fabric was made from Romsai Woven Fabric group,
Ratchawat Sang Song La, and Kra Sae Sin. It found that Koh Yor woven fabric patterns
are designed in ancient styles generally known since ancestors, and some are newly
created by integrating things found in daily life such as various plants developed into
Koh Yor woven fabric patterns. Koh Yor woven fabric is categorized into six groups
which are people name related group (i.e., Ta Samuk pattern, Ko Tiam pattern, etc);
plantation name related group (i.e., Dok Pikun pattern (mimusops), Pung Sad pattern
(orange trumpet), Cho Kaew pattern, etc.); animal name related group (i.e., Kled Pla
Ki Tang pattern, Hing Hoi pattern (firefly), Ta Kung pattern (shrimp’s eyes), etc);
appliance name related group, i.e., Luk Kaew pattern (crystal ball), Satang pattern
(coin), etc.; alphabet related group as Tua Aksorn pattern (letters); and odds and ends
related group, i.e., Pro Thong pattern, Kakabat pattern (cross sign), Yot Nam pattern
(water drops), etc. The origin of these patterns were created and designed by local
fabric weavers who wisely brought what they saw in daily life into the patterns of woven
fabric delicately such as plants, flowers, animals, and any others in the environment.
In addition, each pattern of the created woven fabric has been outstanding and locally

unique till these days.

Keywords: Pattern, Koh Yor Woven Fabric
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